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Welcome

It is a great honour and
pleasure to welcome you to
the 2013 European Union
Prize for Cultural Heritage

Awards Ceremony.

We are delighted that so many professionals, volunteers and lovers of heritage from Greece
and all over Europe are assembled here tonight for a true European ode to the ‘Best in
Heritage’. Both the European Union and Europa Nostra attach great value to this event, which

has become an undisputed highlight of Europe’s yearly cultural calendar.

We very much look forward to presenting the 30 winners and the Grand Prix laureates,

who were selected from among nearly 200 nominations submitted from 30 countries. In
this landmark year in which the European Commission promotes the new Creative Europe
programme and Europa Nostra celebrates its 50h Anniversary, we pay tribute to these
remarkable achievements which demonstrate the strong engagement of citizens and local
communities in cherishing our shared heritage. This is, in fact, the ideal occasion to stress the
unique potential of cultural heritage to enhance civic responsibility and a sense of belonging

to the European family.

The majestic Odeion of Herodes Atticus is the perfect setting for a special cultural and musical
performance, highlighting the inextricable link between Europe’s tangible and intangible
heritage. There will be readings which will take us on an epic journey through time, from
Homer’s Odysseus (8th century BC) to George Seferis and Odysseas Elytis (20h century),
illustrating the deep connection of Greek literature and music to nature. We are grateful for
the enthusiasm with which Greek artists - among them the renowned musicians Dionysis
Savvopoulos, Maria Farandouri and Alkinoos loannides, the actress Lydia Koniordou and
Lykourgos Angelopoulos’ choir - responded to our invitation to perform for you tonight.

Naturally, a word of sincere thanks is due to the numerous public and private bodies and

many dedicated volunteers who enabled us to compose such a marvellous programme.

Let us sit back and enjoy a celebration of the best of Europe’s cultural heritage.

Androulla Vassiliou Placido Domingo
European Commissioner for Education, President of Europa Nostra
Culture, Multilingualism and Youth

WELCOME
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Programme Part |

AWARDS
GIVING
CEREMONY

Master of Ceremonies:

Sneska Quaedvlieg-Mihailovic, Secretary General of Europa Nostra

» Greek and European Anthems played by the Pallini Experimental Middle & High School
Philharmonic Orchestra, taught by Kostas Skordilis

» Welcome by Costa Carras,
Founder of Elliniki Etairia and Vice-President of Europa Nostra

Opening address by Androulla Vassiliou,

European Commissioner for Education, Culture, Multilingualism and Youth

Presentation of the Awards and announcement of the Grand Prix winner

in the Category “Education, Training and Awareness-Raising”

Presentation of the Awards and announcement of the Grand Prix winners

in the Category “Dedicated Service”

Presentation of the Awards and announcement of the Grand Prix winner

in the Category “Research”
» Song by Yiorgos loannou from Cyprus, accompanied by Thodoris Economou at the piano

Presentation of the Awards and announcement of the Grand Prix winners

in the Category “Conservation”

Announcement of the winner of the Public Choice Award by Denis de Kergorlay,

Executive President of Europa Nostra

fY)

Closing address by Placido Domingo, President of Europa Nostra

Closing song by Mario Frangoulis, accompanied by Thomas Kontogeorgis at the piano

Europa Nostra and Elliniki Etairia wish to thank most warmly the artists and musicians who have
offered to take part in this evening’s programme and all those who have made the Europa Nostra
50th Anniversary Congress possible through their generous financial contributions. They also wish
to thank all those who have shown hospitality to our guests from all over Europe, as for instance,
for the concluding reception this evening, Semeli Wine, Heineken and Coca Cola Hellenic.
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THE GREEKS
AND NATURE

FROM HOMER TO ELYTIS

1. Musical Introduction

Ney: Haris Lambrakis

2. Homer: Odyssey’
Recitation: Christos Loulis

Ney: Haris Lambrakis

3. Sophocles: Oedipus in Colonos’
(Chorale)

Recitation: Lydia Koniordou

Music: Takis Farazis

4. Plato: ‘Phaidros’
Dialogue: Yiorgos Gallos, Dimitris Imellos

5. Psalm 103

Chanter: Yiorgos Stavrou

6. ‘Which God?’, ‘Joyful Light’,
‘Exomologitarion’
Greek Byzantine Choir

Director: Lycourgos Angelopoulos

7. ‘Epistle XIV' of Vasihos of Caesareia
to Gregory
Narration: Olia Lazaridou

8. ‘Nightingales of the East’, ‘Erotokritos’,
‘Bratsera’, ‘The Birds Deceived Me’
Performed by 'En Chordais’

Conductor: Kyriakos Kalaitzis

9. ‘Helidonismata’
Hill School Children’s Choir

10. ‘The Shepherd’, ‘My Jasmine’

Singer: Alkinoos loannidis

11. ‘Summer Solstice’, George Seferis

Recitation: Amalia Moutousi

12. ‘Axion Esti’, Odysseas Elytis

Recitation: Nikos Kouris

13. ‘Cyclamen’, Yannis Ritsos
Music: Mikis Theodorakis

Singer: Maria Farandouri

14. ‘Sleep engulfed you’, George Seferis
Music: Mikis Theodorakis
Singers: M. Farandouri, D. Savvopoulos

15. ‘Seascape’
Lyrics - Music: Dionysis Savvopoulos

Singer: Dionysis Savvopoulos

16. ‘Persephone’s Nightmare’
Lyrics: Nikos Gatsos
Music: Manos Hadjidakis

Singer: Maria Farandouri

17. ‘Alittle sea’
Lyrics - Music: Dionysis Savvopoulos

Singer: Dionysis Savvopoulos

18. ‘The lantern of the star’, Odysseas Elytis
Music: Mikis Theodorakis
Singers: M. Farandouri, D. Savvopoulos

19. ‘May Day’
Lyrics - Music: Dionysis Savvopoulos

Singers: M. Farandouri, D. Savvopoulos

20. ‘Speak of love no more’
Lyrics - Music: Dionysis Savvopoulos

Singer: Dionysis Savvopoulos

THE GREEKS AND NATURE FROM HOMER TO ELYTIS
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THE GREEKS AND NATURE

FROM HOMER TO ELYTIS

SYNOPSIS

O We begin with the sound of

Za a reed instrument coming
as from the depths of a time long
past, played by Haris Lambrakis, an
accomplished expert in ancient and
medieval wind instruments. From an
equivalent depth of time the inhabitants
of the Greek islands and coastline have
lived from and died in the sea, the
dominant physical characteristic of the
landscape and the determinant factor in
the evolution of the particular nature of
Greek life, character and culture over the
centuries.

The “Odyssey” of Homer, one of the
two great epic masterpieces of ancient
Greek poetry, centred on the everlasting
and fundamental motif of wandering and
return, gives a vivid account of the wrath
of the sea-god Poseidon against Odysseus,
the destruction of the raft Calypso had
provided Odysseus with for his journey
home and the despair of the hero himself
faced with the prospect of an immediate
and inglorious death. Wonderful Homeric
similes light up the vivid description first
of the storm and then of the following
calm, as the most famous seaman of all
time, the icon of seafarers throughout
history, glimpses land ahead. The English
translation of Robert Fagles (1996) will
be read by Christos Loulis, a powerful
protagonist of the younger generation of

Greek actors.

In contrast with the harsh beauty

of the sea, the choral ode from

Sophocles’ final masterpiece “Oedipus
at Colonos”, in those days a delightful
rural area near Athens, portrays an
almost paradisiacal picture of bountiful
plenty, interspersed with references to the
gods - Dionysos and Aphrodite, Demeter
and Persephone - associated with them.
Lydia Koniordou, one of Greece’s greatest
contemporary actresses and an active
environmentalist, will chant a version in
Modern Greek by K.X Myris, arranged by
Takis Farazis, the Musical Director of our
Awards Ceremony Programme.

The choral ode from Sophocles
4 is followed by the opening of
“Phaedrus”, a Platonic dialogue where
Socrates, played by Dimitris Imellos,
and Phaidros, played by Yiorgos Gallos,
both experienced and much admired
actors, leave behind them the busy city
and walk barefoot through the waters of
the llissos, just outside Athens, ending
at rest under a spreading plane tree to
begin their discussion of the nature of
love. The dialogue will be in Ancient
Greek, Socrates’ conclusion in a modern
translation, indicating the remarkable
degree of continuity between the ancient

and modern forms ofthe Greek language.

Then we shall hear a voice initially
coming from a remote section of
the theatre as from a tradition originally
foreign to that of the Ancient Greeks.
It is the Psalm of Creation, a reminder
that the Greek tradition, although



seminal in European history, was never
isolated or uninfluenced by others. In
the centuries between Alexander (4t
BCE) and Constantine (4th CE) Greek
speakers conquered much ofthe East,
Rome in turn conquered the Greeks, to be
substantively hellenised from a cultural
point of view, while both Greek and Latin
speakers together were slowly but surely
judaised, thus creating the three connected
pillars on which Europe’s variegated
cultural development has been grounded
through all subsequent centuries. One of
the central points on which the Judaio-
Christian view prevailed is the linear
rather than some circular view of world
history, stretching from its beginning in
God’s creation, described in the Hebrew
scriptures, towards a future fulfillment.

This particular Psalm (103 in the
Greek-language Septuagint version of
the third to second centuries BCE), which
opens Vespers in the Eastern Christian
tradition every evening, praises a
transcendental God who is yet concerned
with nature in all its manifestations and
on whom all his creatures, including the
wildest of beasts, depend. Normally it is
either read in its entirety or begun as a
reading to end in chant. Today it will be
partly read, partly chanted, by Yiorgos
Stavrou, in a musical rendering by
Theodoras Papaparaschou Phokaieus,
that is from Phokaia on the coast of Asia
Minor (1790-1851).

As the Psalm ends, Lykourgos

6 Angelopoulos’ Greek Byzantine
Choir, well-known throughout Europe,
enters chanting, again from the Psalms,
the line “Which God is so great as our
God?”. Once in the centre ofthe stage
it will sing the Christian hymn by the
3rd century martyr Athenogenes “Joyful

Light”, which accompanies the evening
offering of incense, a continuation of the
age-old tradition that was lost to Judaism
itself after the destruction of the Temple in
Jerusalem by the Romans in 70 CE. This,
the early version of the hymn, rather than
the shorter version used today, may well
resemble the type of chant that would
have been generally used in the ancient
world when sacrifice was offered. The
Greek Byzantine Choir departs singing
another song of praise to God as creator of

the natural world, from Psalm 135.

Photo: Byzantine & Christian Museum, Athens

Basil of Caesarea studied philosophy
7 in Athens but lived largely in Asia
Minor, which was for many centuries
one of the chief centres of Greek-speaking
language and culture. His description of
the beauties of the Pontos in north-eastern
Anatolia in a letter to his friend and fellow
student Gregory of Nazianzos, who later
became Patriarch of Constantinople,
will be read by Olia Lazaridou, an
actress distinguished for her sensitive
interpretations both in theatre and films,
from a French translation of 1827 by
Abbot Auger. Basil, together with his friend
Gregory and his younger brother, Gregory
of Nyssa, was a hinge figure in Greek
cultural history as had been Homer and
Socrates before him. He simultaneously

established Greek classicism within

THE GREEKS AND NATURE FROM HOMER TO ELYTIS
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Christianity and formulated patterns

of Christian thinking and behaviour,
particularly of social solidarity, that
continue to represent powerful currents
even in our own day, at least in the
Eastern Christian world. The attraction

of the landscape he describes to his

friend stems neither from its lush nor its
productive characteristics, though these are
not lacking, but rather from its wild beauty
and isolation that make it a suitable place
to envision as a place of withdrawal

from the world. This motif was to remain
important for many centuries and indeed

retains its attraction even today.

As the reading ends, another

8 musical ensemble, well-known for
its renderings of traditional Greek music,
En Chordais, under the direction of
Kyriakos Kalaitzidis, will take its place on
the stage to play four pieces. First, “The
Nightingales of the East”, almost certainly
a late Byzantine or early post-Byzantine
song which has been found in two early
17 h century musical manuscripts from
monasteries on Athos.

Then we shall hear a passage
from the Cretan 16th century love epic
“Erotokritos” by Vicenzos Kornaros
(1553-1613), where all of nature rejoices
with the young knight who, triumphant
at last, is about to visit his loyal lady,
imprisoned for her faithfulness to one
not of royal blood by her royal father.
“Erotokritos” is one of the most seminal
works of early modern Greek literature,
an epic of over 10,000 lines inspired by
an ltalian translation ofthe 15th century
French novel “Paris et Vienne” written by
Pierre de la Gypede. “Erotokritos” forms
part of the popular Greek musical tradition
to our own day, chiefly but not only in

Crete itself.

The third piece is very different.
“Bratsera” is a song of the sea from Eeros
in the Dodecanese, which soars on the
seaman’s joy in seeing his home island
over the waves ahead of him, even if there
are difficulties in his way at every stage. All
pains and sorrows vanish as he sets course
for his home island.

By contrast, the fourth song, from
Thrace, complains that birds have
deceived the singer into building his house
too high and thus coming to destruction.

It is a song on human vanity and the
certainty of death, which, in a variety of
forms, is met in many regions that formed
or form part of the Greek cultural area.
The singer, imitating birds, “builds his
house higher than the others - seven or
eight stories high and with sixty windows”.
He was not to know that technology
would one day make something like this
nightmare image a near reality on large
segments of the Mediterranean coast. His
final message is also relevant for the real
estate speculators that have done untold
damage in our own age: “| stand at the
windows and gaze at the plains... | see
Charon (Death) approaching mounted on
his horse. The birds, the nightingales of
spring, fooled me. Do not take me Charon,
do not take me because there is no

return.”

Hope follows despair. Young children
9 burst onto the stage with a traditional
song welcoming the return of the swallows.
March 1st the day of the “Helidonismata”
or swallows’ song, was the beginning of
the Roman year (as witnessed also by
the names “October”, “November” and
“December” for later months) and it is
known that these songs, a sort of spring
carol, go back to antiquity. The song

acknowledges that the weather, especially



in Thrace from which this version comes,
is still wintry, yet the swallows’ arrival
foretells a flowering spring. There is
admiration for the swallows who have
made a long sea passage over the waves,
yet have not forgotten the land and the

need to gather seed.

Alkinoos loannides, himself

a Cypriot and certainly one of
Greece’s most popular singers amongst
the younger generation, sings two songs
from his homeland, accompanied on a
Cretan lyre. One, entitled “The Shepherd”,
perhaps 200 years old, describes the close
bonds of the shepherd with the natural
world to which he is irrevocably attached
throughout his life. He wishes to be buried
as he was born, in the sheepfold or the
fountain from which his flock drinks. Yet
his praise of the pine and plane trees is
combined with a realization of the aching
existential difference between the natural
world in general and human beings. They
do not understand either the meaning of
death or of growing old: we do.

The other traditional Cypriot song,
“Jasmine”, is very different. It describes the
haunting beauty of the flowering jasmine
in the next door house of the singer’s love.
Originally from Cyprus, it is popular in all

the Greek world.

George Seferis was born in

Smyrna, then a city commercially
and intellictually dominated by its large
Greek conmunity, in 1900. After long
and distinguished service as a Greek
diplomat,he died in Athens in 1971,
having be;n awarded the Nobel Prize for
Literaturein 1963. George Seferis was a
great essa'ist as well as a great poet. His
last poeticcollection was “Three Secret

Poems” ( 966) from which comes

“Summer Solstice”, an encomium
of the simple life, without which any
philosophical view of the world is
groundless. Seferis urges us to dig in

our own simple and indigenous ground

THE GREEKS AND NATURE FROM HOMER TO ELYTIS

and so to live the surface of life at depth,
accepting both ourselves and our natural
environment as they are, while engaged

in an active search for ontological truths
beneath. The poem is read by the

outstanding actress Amalia Moutousi.

Odysseas Elytis was born only

eleven years after George Seferis
and lived mainly in Athens, receiving the
Nobel Prize for Literature in 1979. His
famous poem “Axion Esti” was however
published in 1959, seven years before

Seferis’ “Summer Solstice”. The first
section, “Genesis”, is about Greek nature
seen as made in the image of man, and
in particular the possibility of capturing
the infinite through the particular. The
very names of the Greek islands, such

as los, Sikinos, Serifos and Melos are as
nightingales that bring spring into the
midst of summer. The cicadas are so
numerous that you no longer notice them
as you do not notice your own pulse.
Water however is scarce, so you will treat
it as God and listen to its voice. The earth
beneath your feet is light so you can find

no place safely to put down roots but
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instead are required ever to search for
greater depth, while the heaven above is
broad so that you can read the infinite
on your own. This small world is indeed
great, great in its very smallness.

The passage from “Axion Esti” will
be read by one of Greece’s best-known
young actors, Nikos Kouris, after an
opening passage by Lefteris Voyatzis, one
of Greece’s finest theatre directors and
also a committed environmentalist. It was
one of the last wishes of Lefteris Voyatzis
to read the poem this evening and he
will indeed be heard in one passage from
Lydia Carras’ documentary “Voice of
the Aegean” (2005), the film which has
inspired and served as the introduction
to presentations of Elliniki Etairia’s
“Sustainable Aegean Programme”, Grand

Prix Award winner in 2009.

‘I O The final series of songs also
JL J comes from the last 60 years.
They are sung by Maria Farandouri,
Dionysis Savvopoulos or both together,
and draw on a tradition going back

to archaic Greece, where great poets
wrote the works that would be set to
song and inspire people to action. Both
Maria Farandouri as the interpreter of
Mikis Theodorakis’ music and Dionysis
Savvopoulos, who is poet, composer and

singer alike, stand out as contemporary

representatives of this ancient tradition,
which flourishes in our own age.
Yannis Ritsos was one of the great
Greek poets ofthe 20 century: both
he and Mikis Theodorakis stood with
the left in the civil war that followed the
bitter Nazi occupation between 1941
and 1944. The poem “Cyclamen” is
one of a series from “Ballads of a Bitter
Flomeland”. The poet asks how the
cyclamen has found it possible to flower
in a mere crack in the rock - and the
cyclamen responds it has found the

strength from within the rock itself.

The second song by George

Seferis with music by Mikis

Theodorakis is sung by Dionysis
Savvopoulos and Maria Farandouri
together. It has elements of surrealism in
picturing the embrace of a nature as a

form of sleep, or perhaps even death.

1 The third song, “Seascape”, was
JL both written and composed by
Dionysis Savvopoulos. It follows many
other Greek songs about the sea, calling
on the winds and the waves to take us far
away, thus opening for us new horizons

in lands beyond.

The fourth song, sung by Maria

Farandouri, “Persephone’s



Nightmare”, is perhaps the most
important and influential Greek song that
specifically addresses the problem of the
destruction of monuments and of nature.
It concerns the degradation of the classical
site of Eleusis, the home of the Eleusinian
Mysteries that were based on the annual
return of Persephone from Hades to which
Pluto had abducted her.

The poem is by Nikos Gatsos and
the music by Manos Hadjidakis, a
gifted musical contemporary of Mikis
Theodorakis who by no means shared
his brand of political activism. The three
verses describe the contrast between the
ancient world and the industrial realities
of our own age. It is accompanied by
images from the moving documentary
film “Agelastos Petra” (“The Unsmiling
Stone”) by Filippos Koutsaftis, a profound
film that explores the relationship
between industrial development and
the still existing fragments of memory in
the ground and in the minds of people.
The refrain, in which all can join, tells
Persephone to sleep on and never return
to the earth that human beings have
desecrated. Yet it is fair to add that today
the song is less about the situation in
Eleusis, considerably improved since the
song was composed in 1976, and more
about the generally prevailing degradation

oftownscape and landscape alike.

The last three songs share a

strong element of the surreal
joining together the beauties of nature and
the pains of love. “A Small Sea”, written
and composed by Dionysis Savvopoulos,
compares a small sea - as are most of the
seas of Greece - to a once intense but now

lost love.

Maria Farandouri sings a song

composed by Mikis Theodorakis
to words by Odysseas Elytis, where the
poet searches by the lantern of the stars
for his soul in the universe, the sole beach
of the world, with a profound sense of

sadness. The music is so deep and the
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words so powerful that the words are
known to far more Greeks than can follow

their precise meaning.

Dionysis Savvopoulos, in verses

which he himself composed,
describes a coastline weighed down by
garbage, yet it is a world to which he is
deeply attached and he begs the woman
he loves to give him the words to speak so

he will not be alone.

The final song is also by

Dionysis Savvopoulos - “Speak
no longer about love”. Nature both in
spring and autumn accompanies human
beings in their souls and hearts. It is a
song with a sad message and yet a happy

refrain in which all can join:

“Speak no more about love - love is
everywhere
In our heart, in our glance, eating up
our lips and mind,
Once we have suffered, it will bid us
farewell
It will leave us, it will return to us and

will start all over again.”
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CONTRIBUTORS

Concept:

Lydia Carras

Choice and Supervision of Texts:

Costa Carras

Scenery:

Elli Papageorgakopoulou

Participating Actors:
Yiorgos Gallos
Dimitris Imellos
Nikos Kouris

Olia Lazaridou
Christos Loulis

Amalia Moutousi

Singers:
Alkinoos loannidis
Dionysis Savvopoulos

Maria Farandouri

Chanters:

Greek Byzantine Choir under the direction
of Lycourgos Angelopoulos

Yiorgos Stavros

Participating Schools:

Hill School Children’s Choir
(Music Teacher: Corina Papadodima)

Greek-German School Children’s Choir
(Music Teacher: Chrysa Apostolatou)

Stage Director:

Lydia Koniordou

Musical Direction / Orchestration:

Takis Farazis

Lighting:

Alekos Anastasiou

Ensemble:

En Chordais
(Artistic Director: Kyriakos Kalaitzidis)

Musicians:

Takis Farazis: piano, accordion, Chinese harp
Kostas Hatsopoulos: guitars

Dimitris Houndis: soprano saxophone, pipes
Yiorgos Kaloudis: cello, Cretan lyre

Kostas Karakatsanis: violin, mandolin

Haris Lambrakis: ney

Stephanos Logothetis: drums, percussion

Petros Varthakouris: double bass

Video:

Lefteris Haritos

Sound Engineer:

Sakis Gikas

Scenery Assistant:

Evanghelia Therianou

Production:
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INFORMATION

LYDIA KONIORDOU

Was born in Athens, studied English
Literature and graduated with honours
from the Drama School of the National
Theatre. From 1978-1987 she belonged
to the Art Theatre.

Worked as an actress with the directors
(in chronological order): A. Solomos, A
Minotis, S. Evanghelatos, G. Lazanis, C.
Coun, M. Kougioumtzis, K. Tsianos (Electra,
Iphigenia in Taurus, Choephori, Germa,
Lysistratis), L. Voyatzis, (Uncle Vanya,
Ritter-Dene-Fos), G. Diamandopoulos,

D. Economou, S. Hatzakis (Fonissa), N.
Kontouris (Antigone), G. Kokkos (Oresteia,
Troes), K. Gavras, A. Vasilief (Medea), V.
Theodoropoulos (Trojans), N. Mastorakis
(Kyria Koula), K. Hatzis (Red Sky), R.
Wilson (Odyssey).

Has collaborated as director with the
Italian Institute, the Theatre of Thessaly
(Fasoulides me ti Magoura), the Regional
Theatre of Volos, the National Theatre
(Electra, Alkistis, lon, the Persians,
Trisevgeni), the Regional Theatre of Patras
(End ofthe Game), the University of
Bighampton, the Getty Museum and the
University of Oxford (Song of the Swallow).
Artistic Director of the Regional Theatre
and the Music Theatre Centre of Volos and
the Regional Theatre of Patras.

Managing Director of Desmi. Teaches her

N THE ARTISTS

method in Greece and abroad.

Has received the Louriotis, Kotopouli (for
the Fonissa) and Koun (for her contribution
to ancient drama) awards and the Critics

Award (for the direction of lonas).

LYDIA CARRAS

Born in Athens, studied Sociology at the
Sorbonne and Byzantine civilization in
London 1981-83 (postgraduate).

In 1972 she co-founded, with Costa
Carras, Elliniki Etairia (Society for the
Environment and Cultural Heritage).

As president of the Hellenic Cultural
Centre (1992-94), in London, she was
responsible for the celebration of 2500
years since the birth of Democracy in
collaboration with the British Parliament,
when the Trireme sailed up the Thames.
She has directed 14 documentary films
and won international awards.

The sale in the USA of ‘Sinai, the

God Trodden Mountain’ financed the
restoration of the medieval refectory of
the Monastery.

‘Sir Steven Runciman: Bridge to the East
won a Chicago Film Festival award 1987.
The Song of the Monk Seal’ and ‘Beyond
the Barbed Wire’ won European Union
awards.

‘Voice of the Aegean’ best film for Nature,
European Heritage, Film Festival 2005.
‘My Life and Times - Michael Cacoyannis’
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was selected for the opening ceremony
of the Thessaloniki Film Festival 2009
and has been screened in Film Festivals,
among them Rome and Edinburgh.

In 2009 she won an Athens Academy
award for her life work on Films, Heritage

and the Environment.

COSTA CARRAS

Born in London, studied Philosophy,
History and Ancient Greek and Latin
Literature at Oxford University, and
Economics at Harvard.

In 1972 he founded Elliniki Etairia
(Society for the Environment and Cultural
Heritage) and has served twice (1972-
1975; 2001-2008) as its Chairman and
as Vice-President of Europa Nostra since
1976. Amongst his publications are:
‘Greek Identity: a long view’ in ‘Balkan
Identities: Nation and Memory’ (ed. Maria
Todorova); ‘Imiteles Topio" (in Greek); co-
editor of ‘Living Orthodoxy in the Modern
World’,

TAKIS FARAZIS

Born in Athens in 1964. He studied
classical music at the Hellenic
Conservatory and in 1983 he attended
classes with the Hungarian jazz pianist
Bela Lacatos. In 1984 he co-founded the
jazz-fusion group ISKRA with which he
released two albums.

As an assosiate of the National theatre

of Greece composed music mainly

for Ancient Greek Drama productions
participating in the Epidaurus Festival. He
has also composed music for films and
has worked with many Greek composers,
singers and musicians, as an arranger and
a pianist in a large number of recordings
and concerts in Greece and Europe. In
2010 he cooperated with Charles Lloyd
and Maria Farandouri in ‘Athens Concert’,
which was recorded and released by ECM.
He has participated in festivals in Europe
and theatrical performances as a multi-
instrumentalist. His music combines
different styles, balancing between
classical, jazz and world music. His depute
recording as a composer ‘Spells of Musing’
has been praised in reviews and highly
appreciated in Greece, and had also an
exceptional acceptance in Japan.

Along with his career as a composer and

performer, he also teaches piano.

ELLI PAPAGEORGAKOPOULOU

Elli Papageorgakopoulou was born in
Athens in 1966. She studied in the School



of Fine Arts in Thessaloniki and the
National Theatre Drama School.

She has collaborated with major directors,
making costumes and scenery in private
theatres and for organisations such as the
National Theatre, the Opera, the ‘Megaron’
Athens Concert Hall, the Athens Festival
and regional theatres. She has designed
and produced costumes for opera in ltaly
and theatres in England and has worked
for cinema and advertising on television.

In 2011 she designed the scenery and
was wardrobe mistress for the film
‘Dogtooth’ which was a candidate for an
Oscar in the category of Foreign Language

Films.

LEFTERIS HARITOS

Lefteris Haritos studied film and television
direction at the Royal College of Art in
London.

He has directed seven short films, of
which ‘Strawberries’ and ‘Watch Out for
Me'’ received awards and were shown in
Greece and abroad.

He has directed a number of series for
television, including the series 1821’ for
Skai, the series ‘Schooltube’ for NET and
‘Zone Defence’ based on the book of that
name by Petros Markaris. He is working
on his first feature film entitled The Day It
Didn’t Rain’.

He works for SAE Athens and is in charge

of Digital Film Making.

Alekos Anastasiou was born in Athens.
He studied electronics and cinema.

From 1984 he worked in cinema and
television. As director of photography he
worked on feature and short films, many
television series, as well as on many
informative and recreational programmes
and documentaries.

From 1990 he also worked as

lighting designer in the theatre. He

had collaborated in 440 theatrical
productions put on in Athens theatres, on
state and private stages and in festivals in
Greece and abroad. He has also designed

the lighting for 80 dance productions.

IN ORDER OF APPEARANCE:

CHRISTOS LOULIS

Born in Athens on 10th April 1976.
Studied acting in the Arts Theatre, from
which he graduated in 1999.

INFORMATION ON THE ARTISTS



INFORMATION ON THE ARTISTS

Has played leading roles with some of the
most important Greek theatre companies
and directors, in films and in television
series. Took part in the National Theatre
tour in New York with Aeschylus’ The
Persians’, while in 2012 again with

the National Theatre he took part in the
Shakespeare Festival organised by the
Globe Theatre, playing Pericles.

In 2003 he received the Horn prize for the
role of Erotokritos. In 2008 he received
the award for the second male role in the
Thessaloniki Film Festival for his part in
the film Slaves in their Bonds.

DIMITRIS IMELLOS

Born in Athens. Studied law in Athens
University and theatre in the Diomedes
Fotiadis School of Dramatic Art and in
the Academy of Dramatic Art in Moscow
(G.L.T.IC.) Has collaborated with many
Greek and foreign directors in both the
theatre and cinema.

Was awarded the Dimitris Horn prize in
2001 for the role of Matamor in Tony
Kusner’s Illusion Comique’ and in 2005
the 2nd award from the public and the 1st
male lead award from the ‘Athinorama’
magazine for his Moliere in Bulgakov’s
‘Moliere’, directed by Stathis Livathinos.
In 2010 he received an honourable
distinction in the International Theatre
Repertoire for his role in Howard Barker’s

play ‘Final Day’, directed by Lefteris Voyatzis.

In cinema he won the award for the 2nd
male role of the Greek Cinema Academy
in Sotiris Goritsas’ film ‘Ap ta Kokkala
Bgalmena’ (2011).

On television he took part in M.

Karagatsis’ series Ten’ directed by Pigi

Dimitrakopoulou.

YIORGOS GALLOS

Photo: Antonis Psarras

Born in Boston, U.S.A . Graduate of

the National Theatre Higher School of
Dramatic Art (1999).

Has worked with Lydia Koniordou,
Thodoros Gonis, N. Karathanos, S.
Hatzakis, N. Kornilios, P. Sevastikoglou, V.
Nikolaidis, Thod. Espiritos, Maria Lourdes
Jacob, Margarete Hollingsworth, Lee
Breuer, Anatoly Vasilief, Dimiter Gotsef, D.
Mavrikios, V. Theodoropoulos, D. Tarlow,
Mihail Marmarinos, Lefteris Voyatzis and
Giannis Houvardas in productions such

as ‘Alkistis’, ‘lon’, ‘8 Women’, ‘As You
Like It’; The Wizard ofOz’, ‘Erotokritos’,
‘Country in Search ofa Hero’, ‘A Touch of
the Blues’, ‘Medea’, The Persians’, ‘lllusion
Comique’, The Lieutenant of Inismore’,
‘Acharneis’, Touched’, ‘Motortown’, The
American Buffalo’, ‘Amphitryon’, ‘Hercules
Raging’, etc. He participated both as actor
and director, along with Stavroula Siamou,
in Shakespeare’s ‘Macbeth’ (National
Theatre, 2006) and with A. Ksafis, V.
Mavrogeorgiou, A. Hiotis and the Blitz
ensemble in Goethe’s ‘Faust’ (National



Theatre, 2009). He also took part as actor
and director with G. Perlegas in ‘Henry,
Edward, Richard’, a combination of two
of Shakespeare’s plays (National Theatre
2010,

YIORGOS STAVROU

Bom in Samos 21st April 1987. Graduate
in byzantine church music, graduate of the
National Conservatory of Athens, taught
by Christos Hatzinikolaou and Kostas
Papachristodoulou.

Graduated from the school of byzantine
and church music of the Holy Bishopric
of Samos and l|karia, where he was
introduced to the riches of byzantine
music by the music teacher Georgios K.
Angelinaras. He is in his final year at the
Theology Department of the University

of Athens. Regular member of the choir
‘byzantine voices’ with distinctions at
home and abroad. Also a chorister in the
church of Panagia Hrysokastriotissa in
Plakafrom 2011.

GREEK BYZANTINE CHOIR

The Greek Byzantine Choir was founded
in 1977 by Lycourgos Angelopoulos and
his colleagues with the aim of studying
and performing byzantine music as it
has been handed down to us through
written and oral tradition. During the 36
years it has been in existence, it has given
more than 1100 concerts, liturgical and
other performances in Greece and in 32
countries in Europe, Asia, America and
Africa. It has presented melodies from
research and byzantine tradition. It has
recorded 14 CDs in Greece and abroad
and more than 30 cassettes and has
issued a number of musical publications.
From 1990 it has conducted research
into the work of the famous composer

of Byzantine chant, loannis Koukouzelis,
and has presented this work in concerts
and recordings. This programme has been
supported by the 'Alexandras Onassis'
Foundation with two scholarships and by
the Ministry of Culture (2010-2012).

OLIA LAZARIDOU

Graduated from the Koun Arts Theatre.

Worked with Elli Lambeti and Jules Dassin.

In 1986 she went to France where she
took lessons at the A. Vitez school.

She has worked with many of Greek
theatre’s younger directors.

In leading roles she has worked with:
Mayia Lymberopoulou in M. Gorky’s ‘Petit

Bourgeoisie’, Victor Arditis in T. William’s
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is

‘Glass Menagerie’, Vasilis Papavasiliou in
‘Clytemnistra’, A, Staikos in ‘Goldoni’s New
House’, with Lefteris Voyatzis in Chekhov’s
‘Uncle Vanya’ and Bernardt’s ‘Ritter, Dene,
Fos’. Worked with Giannis Houvardas

in Racine’s ‘Phaidra’ and Shakespeare’s
Twelfth Night’, with ThodorosTerzopoulos
in Heiner Muller’s ‘Quartet’, with V.
Mavromatis in Paul Claudel’s ‘Partage de
Midi’. With Dimitris Papaioannou in the
‘Grimm brothers’ Fairytales’, with Giannis
Kokkos in the National Theatre’s production
ofthe Oresteia’. She acted in ‘EYADNH’, a
production of the Agrinio Regional theatre
directed by Thodoros Gonis, in Bergman'’s
‘Autumn Sonata’ directed by V. Mavromatis,
in Pirandello’s ‘Henry IV’ directed by D.
Mavrikios, in Tzelsomina’ with the Caravan
Theatre in the Athens Festival, as well as in
‘A Streetcar Named Desire’, ‘Miss Margaret’
and ‘Wonderland’, all directed by Angela
Brouskou. She acted in The Words of
Cassandra’ with Vikos Nachmias and the
Filiatro Group. In The Girl Battery’ directed
by E. Laskaridis and written by herself, in
Eugene lonescu’s ‘Chairs’ and others.

In cinema she had the leading roles in
many films for which she received three
state acting awards (two for the leading

role, one for the secondary).

MUSIC ENSEMBLE EN CHORDAIS

Photo: Eleni Papadopoulou
“A score of Byzantine music arranged

and performed by the Greek ensemble

En Chordais will soak into your

system and stay there”. (The New

York Times). En Chordais is one of the
most internationally acclaimed and
exceptional music ensembles specializing
in the traditions of the Mediterranean
music. Its presence on stage is always
accompanied with a wide and unique
repertoire mixed with compositions both
from past and present maintaining the
originality and the timeless nature of the
old as well as the intimacy of today. With
this extensive repertoire and a playful,
lively presence on stage, the ensemble
has toured throughout the world. En
Chordais concerts and discography, have
been widely publicized, with enthusiastic
reviews in musical magazines, on line
articles, presentations, references,
interviews, TV and Radio emissions
(BBC, Arte, TV 5, Radio CANADA, Radio
FRANCE, Turkish Radio Television, ABC
Radio National Australia, etc).

Radio France Prize for World Music, 2008
Official nomination for the UNESCO
Sharjah Prize, 2006.

ALKINOOS IOANNIDIS

Born in Cyprus in 1969. Studied in

the European Music School of Nicosia.
Studied theatre in the Drama School of the
National Theatre in Athens. Played in the
theatre (Epidaurus 1993, 1997).

Worked in various positions in the cinema



and also in television.

In 1993 he appeared in recordings as a
singer. From 1997 until now he records
his own songs. For nine years (1997-
2006) he conducted research into Cypriot
traditional music in cooperation with the
violinist Miltiadis Papastamou. Immediately
afterwards he went to the St. Petersburg
Conservatory where he followed classes in
composition with Boris Tishchenko. At the
same time he took lessons in orchestration
with Arkadi Agababou and in polyphony
with Anatoly Milka.

Apart from songs, he has written and
performed symphonic and choral music,
as well as music for the theatre. He has
given hundreds of concerts, in Greece and
abroad, and has worked with musicians
whom he loves and admires. He lives in

Evia.

AMALIA MOUTOUSI

Amalia Moutousi studied acting at the
Art Theatre. A founding member of
the Diplous Eros Group, she took part
in a series of performances under the
direction of M. Marmarinos (Camera
degli Sposi, Medea, Medea Material,
Romanticism, Hamlet, Electra etc.).
She collaborated with Lefteris Voyatzis
(Me dynami apo tin Kifisia, Cleansed,
Antigone, Amphitryon), Giannis Kokkos
(Oresteia), Giannis Houvardas (Sara,

Berenice), Yiorgos Lanthimos (Blaubart),

Slobodan Ounofski (The Fourth Sister),
Angela Brouskou (Agamemnon), Thomas
Moschopoulos (Electra), Antonis Antypas
(Medea), Kim Bradstrap (Seven Deadly
Sins - at the Opera), Yiosi Viler (Partage
de Midi), Dimiter Gotsef (Persians) etc.

In the cinema she has appeared in the
films ‘A Drop in the Ocean’ by Eleni
Alexandraki (female role award - Istanbul
Festival 1996), ‘Fifteenth of August’

by Constantinos Giannaris, ‘Country of
Origin’ by Syllas Tzoumerkas and ’joy’ by
llias Giannakakis (female lead role award
-Academy cimema).

She has been teaching acting since 1995.

NIKOS KOURIS

Photo: Cristos Sarris

Born in Athens. Studied in the Higher
School of Dramatic Art of the Theatrical
Organisation ‘Morphes’ (Embros Theatre).
With the Nea Skini Theatre and Lefteris
Voyatzis, he appeared in the productions
‘Cleansed’, ‘To you who hear me’,

‘The Women’s School' and ‘Antigone’.
With the Embros Theatre: ‘The Glass
Menagerie’. With the Theatre of the South
(Amore): Torkouato Tasso’, Tourkare’,
‘Berenice’, ‘Sara Samson’. With the
National Theatre ‘The Oresteia’, The
Prince of Homburg’, ‘Stories from the
Vienna Woods’, ‘Partage de Midi’. With
the State Theatre of Northern Greece 'l
Fygi' and with the regional theatre of
Patras ‘Iphigenia in Avlida’.
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MARIA FARANDOURI

Maria Farandouri was born in Athens in
1947. From childhood singing was for her
a psychological need.

Mikis Theodorakis heard her as an
adolescent and greatly impressed,

he composed for her the ballad of
Mauthausen. From 1964 she became the
main interpreter of his works. In 1967 she
left Greece and joined the struggle against
the junta, giving thousands of concerts

all over the world. The Guardian wrote:
‘Unique, her voice is a gift from the gods
of Olympus’. The President ofthe French
Republic Mitterrand mentions in his book
that ‘Maria for me is Greece. | imagined
Hera like this, strong and vigilant.’

Among her greatest performances are

the ‘Canto Generale’ with lyrics from

Pablo Neruda, ‘Romancero Gitano' with
lyrics from the poetry of F. G. Lorca in
collaboration with the famous guitarist
John Williams.

She performed Mauthausen with the Israeli
Philharmonic, conducted by Zubin Mehta
in the Theatre of Herodes Atticus and in
Paris. Maria has also interpreted songs of
Manos Hatzidakis, such as ‘Ta Paraloga’, |
Epoxi tis Melissanthis’ and ‘Skotini Mitera’
and after his death the work ‘Amorgos’
with lyrics by Nikos Gatsos.

Her international repertoire includes ‘Songs

of Protest’, ‘Maria Farandouri sings Brecht

and songs by the Turkish composer Zulfy
Livanelli. She also worked with composers
Leo Brouwer, Luccio Dalla and Vanghelis
Papathanasiou.

In 2010 she worked with the American
saxophonist and jazz legend, Charles
Lloyd, performing traditional Greek

songs and songs by Mikis Theodorakis,
Karaindrou and Kipourgos, which were
recorded by ECM in the Herodion Theatre
under the title ‘Athens Concert’.

DIONYSIS SAWOPOULOS

A singer, that is interpreter of his own
particular verses, or song-writer, the
performer always of his own poetry and
music.

He was born in Thessaloniki. In 1963 he
abandoned his studies in law in favour
of art. Self-taught and sparing, up to now
he has recorded 15 song cycles on vinyl
records and discs. He has also made live
recordings of 5 concerts and appearances.
All his recorded work is available abroad,
wherever Greeks are to be found.
Imprisoned and tortured by the junta in
August and September 1967.

He has composed music for Athens
theatres and Epidaurus and also for the
cinema (music award for ‘Happy Days’ in
1976, which he refused to accept).

As a music producer he has launched
younger colleagues into ‘discography’.

In December 2003 a summary version



of the totaof his verse (| SOUMA, lanos
Publicatios) was published in two books
dedicatedo his life and work by Kostas
Bliatkas (Inos Publications) and Dimitris
KarabelasMetaixmio).

At variousimes Savvopoulos has had

his own scies of programmes, both on
television nd on radio.

Marital stars: married to Aspa since 1967.
Children: Ornelius (1968), Romanos
(1972).

APPEARNG IN THE 1st PART:

Mario Frangoulis is a tenor of the 21st
Century, with the ability to sing everything
from a hard-rock anthem to an operatic
aria.

He attended London’s Guildhall School
of Music and Drama. While at Guildhall
he was discovered by Sir Cameron
Mackintosh, who immediately hired
Frangoulis to play Marius in ‘Les
Miserables’ in London’s West End.

Soon thereafter, he was invited by Sir
Andrew Lloyd Webber to play the role of
Raoul in The Phantom of the Opera’ to
great critical acclaim.

It was during this time that Mario
discovered the operatic side of his voice.
He won the Maria Callas Prize and then
went to ltaly to study first with Carlo
Bergonzi and later with Alfredo Kraus.

He continued his studies at the Julliard
School of Music in New York.

Frangoulis is anything but a conventional
operatic singer: he got the role of Tony in
‘West Side Story’ at Milan’s La Scala for
the New Millenium.

He has appeared in films, on television,
and even in epic presentations of Greek
tragedies.

In his native Greece, Mario has been
acclaimed by critics in roles ranging from
high-school hero Danny Zuko in ‘Grease’
to Aristophanes’ The Birds’ featuring the
songs of Manos Hadjidakis in the ancient
amphitheatre at Epidaurus.

Since 1998 Frangoulis has completed
fifteen international recordings for Sony

Classical.

YIORGOS IOANNOU

Born in Nicosia, Cyprus, Yiorgos loannou,
has participated in over 40 concerts for
charity purposes since the age of 10 years.
Today, at the age of just 15, this highly
talented young baretone has already
participated and won numerous song
contests in Cyprus.

More recently, he won the second prize
at the Greece Got Talent competition. His
dream is to study in a renowned Music
Conservatory.

In the meantime, Yiorgos loannou attends
the Pascal English High School of Nicosia,

and has a passion for languages.
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EU PRIZE FOR CULTURAL HERITAGE 7 EUROPA NOSTRA AWARDS

honour every year up to 30 outstanding heritage
achievements from all parts of Europe. The Awards are
given in four categories: 1) conservation; 2) research; 3)
dedicated service to heritage and 4) education, training
and awareness-raising. They promote excellence, inspire
through the “power of example" and stimulate the
exchange of best practices in the heritage field across
Europe. They also aim to communicate to a wide public
the beauty and the economic and social value of our
cultural heritage. The Prize is supported by the EU Culture
Programme and has been organised by Europa Nostra

since its launch in 2002.

EUROPA NOSTRA - the Voice of Cultural Heritage in

Europe - represents a growing citizens’ movement for the
safeguarding of Europe’s cultural and natural heritage. With
its vast pan-European network of members (organisations
and individuals), associates and partners, Europa Nostra
forms an infuential lobby for cultural heritage. It celebrates
excellence through its Awards Scheme run in partnership
with the European Commission; it campaigns to save
Europe’s endangered monuments, sites and landscapes
and it seeks to infuence European and national policies
related to heritage. In 2013, Europa Nostra is celebrating
its 50th anniversary. This year in Athens it is announcing,
jointly with the European Investment Bank Institute, the first
annual list ofthe “7 Most Endangered Monuments and Sites

in Europe”.



ELLINIKI ETAIRIA

Society for the Environment
and Cultural Heritage

ELLINIKI ETAIRIA Society for the Environment and Cultural Heritage a non-profit
NGO, with a branch in Thessaloniki and committees throughout the country - has since
1972 been active in the fight for the preservation of the cultural heritage of our country,
for the protection of ecosystems and the ecological balance of the landscape, as well as the
promotion of the sustainable use of the natural and energy resources of the country.

Since 1973 Elliniki Etairia has consistently played an active role in Europa Nostra
and is today recognized as Europa Nosta’s country representation in Greece. Most of the
Greek Award Winners since 1978, and again after 2002, have been nominated by Elliniki
Etairia, which has itself been honoured with the 2009 Grand Prix in Category 4 for the
‘Sustainable Aegean’ programme.

Among the successful battles of Elliniki Etairia we should include the establishment of
the Marine Park of Alonissos, the conservation of Plaka (a struggle that never ends), of the
Delphic landscape, of the Southern Saronic Gulf, of Pylos, of the Prespa lakes, the listing
oftheTatoi estate in its entirety, the saving of part of the area of Marathon, of the ancient
tower of Kea, and of traditional architecture in Hydra and other Aegean Islands.

Many monuments throughout the country have been saved from decay and
abandonment. Abroad the bell tower of St George’s in Venice, St. Panteleimon (Kizil Kilise)
in Cappadocia and the frescoes of the refectory in the Monastery of Sinai have all been
conserved.

Today numerous activities and programmes are under way, such as: the ‘Sustainable
Aegean’ programme which raises the awareness of the inhabitants ofthe Aegean Islands in
respect of sustainable development, winner of a Grand Prix in 2009, the ‘Sustainable School
programme which mobilises school communities across the country, the ‘LIFE’ project for
the preservation of the biodiversity in Skyros, the long-term protection of the Skyrian horse,
‘Cultural Pathways’ which record and publicize the valuable heritage of footpaths, helping
local communities to extend the tourist period. The long judicial battle against the diversion
of the Acheloos river continues, as do campaigns concerned with proper land use planning.

And all this thanks to the contributions of thousands of citizens: sponsors, scientists,
volunteers, members and friends. Most important of all has been the rallying of so many
specialists and ordinary people throughout the country in support of our common struggle.

In October 2012 Elliniki Etairia received the European Citizen Award from the European

Parliament as one of the most important NGOs in Europe.

ELLINIKI ETAIRIA
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TINMHTIKH

EAAHNIKH ETAIPEIA

MepiBaAAovTog kai MoAmopou

ErNnimTrPrPoriH

Yo TV aryida Tng A.E. Tou Mpoédpou Tng EAANVIKAG Anuokpariog K. KapdAou MatrouAia

A.E. Avtvil5 Zapapdg
MpwButroupyds TG EANGSOG

AnunTpng ABpapétroulog
Ymoupydg EEwTepikwv

KwvoTavTivog
ApBaviTotroulog
Ymoupydg Maideiag kai
©pnokeupdtwy, MoAmopou
kai ABANTIoUOU

KwoTtag T{aBdpag
AvaTrAnpwTrg YTroupyog
MNaideiag kar OpNOKEUPATWY,
MoAmopoU kai ABANTIGHOU

Mapia Aapavdkn
Emitpotrog @aAaooiwv
YmoBéoewv kai ANigiag

N. Nikngoépog Alapaviolpog
EupwTraiog AlapecoAaBnTig

Awu MNodnpara
AvTiTrpdedpog
EupwtraikoU KoivoBouAiou

XpuoouAa MaAiadéAn
AvTirpdedpog Emitpotrig
Avagopwyv, Mélog EmiTpotiig
MoAimiopou kai Maudeiag Tou
Eupwtraikou KoivoBouhiou

Kpitwv Apoévng

MéAog EmiTpoTrig
MepiBdAAovTog, Anudaoiag
Yyeiag kar Ao@aieiag Twv
Tpogiywv Tou Eupwtraikol
KoivoBouAiou

Oe65wpog ZKUAAKOKNG
MéAog Emitpotmg
MepiBaAAovTog, Anpdoiag
Yyeiag kai Ao@AAeiag Twy
Tpoiywv Tou EupwTraikoU
KoivoBouAiou

MNwpyog Kapivng
Afuapxog ABnvaiwv

ZefaoUIWTATOG
MntpoTroAitng Mepydpou

K. lwdvvng

MéAog Tng Akadnpiag ABnvwv

Aiva Mevdwvn

levikA Mpappatéag
MoAmopou, Ytoupyeio
MNaideiag kar @pnoKeUPATWY,
MoAmopoU kai ABANTIOHOU

Tdoog Kpiekoukng
MpéoBug ¢.1.

Zmdpog lakwRidTrg
MéAog Tng Akadnpiag ABnvwv

XpnoTog Zepepog

MéAog Tng Akadnpiag
ABnvwy, Mpoedpog Tou
MapioAoTrouAegiou -
Kavaykiveiou 18puparog
EmoTnuwv MepiBdAlovtog

AvaoTtdoiog-NadAog
AeBéving

Mpdedpog

15pUpaTog Al AeBévTn

Fewpylog Ayoupidng
MéAog A.Z. kai Nopikog
2U0pBouAog I8pUpaTog
Z1aupou Nidpyou

AnpniTpng BAaoTog
Mpo6edpog
18pUpaTog MTTodoadkn

Kavdpng Toiykavog
Mpo6edpog EBviKoU
AoTtepoakotreiou ABNVWvV

AnpnATeng MavteppaAng
Mpo6edpog
Néou Mouoeiou AkpoTTOAEwg

Ayyehog AsAnBoppidg
Aleubuvtng
Mouogiou Mmevakm

MNwpyog Aoukog
Mpdedpog
EAMnNvikoU PeoTIBEA

ravvng Z. Kwotémoulog
Mpodedpog Alpha Bank

MixaAng Toapdad
Mpodedpog kal AleuBuvwy
20pBoulog Opidou OTE

Nikog Koupértng
Mpdedpog Coca-Cola Kevipikrig
kal NoTiag Eupwng

Mréttu KadakotrouAou
Mpdedpog Aggel Ogilvy
Public P6IBllong

Oe6dwpog KoTiwvng
AieuBUvwy ZupBouiog
Bold Ogilvy

Aiha MapaykoU
OpoTiun Kaényntpia
KAaooikrig ApxaloAoyiag

Nérpog OépeAtrg
OpoTipog Kabnyntrig
KAaooikrig ApxaioAoyiag

NionoiBg ka1 Matpwva Egon
Edmie AeBévtn
dwreiv Aifovod

Oavdong kai Mopiva
MaprTivou

Euepyéteg Europa Noglt®
kal EAAnvikng Etaipeiog



Koimnc NABate

ATTOTEAEI HEYAAN POG TIMA VA 0aG¢ KAAWGCOPICOUPE OTNV
TeAetr) Atrovoung Twv BpaBeiwv MNMoAimoTikig KAnpovouidag
™G EupwTraikng ‘Evwong 2013

Eivalr peydAn pae Tign Kai IkavoTtroinon va oae KaAwoopi¢oupe oTnv TeAETA ATTOVOuAE
Twv BpaBeiwv MoAmoTikne KAnpovopide Tne EupwTraikAe'Evwone 2013. Eipaote
evBouaiagpévol TTou Téool TTOAAOI eTTayyeApaTiee, €BEAOVTEE Kal EPACTEE TNE TTONITIOTIKAE
KAnpovouide atmd TNV EAAGSa kai oAGkANpPn TNV Eupwtn €Xouv OUYKEVTPWOET £dW aTTOWE
yia évav TTpaypaTike eupwTraikd Uuvo npos 6,11 KaAUTePOo £xel va emdeiEel To 2013 n
MoAmoTiky KAnpovouid. Téoo n Eupwrtraikr) Evwon 6co kai n Europa Nostra atmodidouv
peydAn a&'a og autr) Tnv ekdnAwaon, n otoia £xel kaBiepwBei cos adiap@ioBriTnTo highlight
TOU €TAOCIOU TTOAITIOTIKOU nuepoAoyiou ms Eupconns.

AvuTttopovoupe va oas Trapoucidooupe TOUS 30 viknTée kal TOUS ammodékTee Tou Grand
Prix, o1 otroiol emAéxOnkav amd axeddv 200 utrown@IdTNTEE TTOU UTTORARBNKAvV a1
30 xwpee. Ze autd TO £€T0E OPOCNMO, KATA TO oTroio n Eupwtraikfy Emtpot TpowBei To
KavoUpylo TTpoypappa «Anuioupyikrny Eupwtm» kai n Europa Nostra yioptader Tnv 506
ETETEIO MS, ATTOTIVOUPE POPO TIUAE O€ AUTA Ta EEQIPETIKG ETTITEUYPATA TTOU UTTOBEIKVUOUV
TNV 1I0XUPr} SECPEUOT) TWV TTOAITWY KOI TWV TOTTIKWY KOIVOTATWY YIQ TN PPOVTIdA MS KOIVAE
pas kAnpovouide. AToye eival, oiyoupa, n 1IdaviK euKaipia yia va eEAGpoupeTie JovadikeéS
duvardtnTeS ms TTOANITIOTIKAS KAnpovopide atnv evioxuon ms aioOnons guBuvne kal ms
ouveidnone 6T avAkouue oTnv EupwTrdikr) oikoyéveia.

To emBANTIKO Qd¢gio Hpwdou ATTIKOU aTTOTEAEI 1I8AVIKO OKNVIKO YIia pia 1ID1aiTEPN
TIONITIOTIK] KOl JOUCIKY) TTapAoTach, TTou Tovigel TNV AppnKTn oxéon WETAEU UAIKAE Kal
duAne kKAnpovopide ms Eupconns. @a diaacTtolv amooTrdopata amd Keipeva mou 8a pas
odnyrnoouv ot éva €mkd ToEdI péoa atov xpévo, amd Tov Opnpo (8os aiwvae 1.X.) €w5 Tov
MNwpyo Zepépn kal Tov Oducaéa EAUTN (200s aicovas) kal Ba @wrTicouv Tn BaBid oxéon ms
eMnNVIKN5 AoyoTexviae kal pouoikn$ pe TN @Uon. EigaoTe euyvwpovee yia Tov evBousiaoud
pE Tov OTTOIOEAANVEE KAANITEXVED -avAueod TOUS O atroudaiol KaAAITEXvee Alovione
ZapRomouiog, Mapia ®apavtolpn, AAkivooe lwavvidne, n nBotroide Audia Kovidpdou,

n Xopwdia Tou AukoUpyou AyyeASGTTOUAOU- avTaTTOKPiOnNKav oTnv TTPOoKANCH pas va
OUPUETAOXOUV OTNV atroyivly TTapdaTtacn yia 6Aoub £0d5.

BéBaia, mpémel va ekPAcoupE TIS OepuéS pas euxaplioTia npos TOUS TToAudpiBuoue
Onuoaoioue Kal IBIWTIKOUE Qopeie, KaBw5 kal TOUS TToANoUS agociwpévous eBehovTée xdpn
OTOUS onoious PTTopécape va ouvBéooupe éva TEToI0 Baupdolo TTpdypapua.

As KaBiooupE avaTTaUTIKA YIa VO ATTOAQUCOUNE MIa YIOPTH (POPO TIMAE O€ O,TI KAAUTEPO
€xel va emdeiEel n TTOMITIOTIKA KAnpovouid ms Eupwine.

AvdpoUuAAa BaoiAsiou Placido Domingo
Ennponos yia tnv Ekmaideuon, lMpdéedpoe Europa Nostra
Tov loAmmioud, tnv MNoAuyAwooia kai tnv NeoAaia

KAAQZ HAGATE
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MNpoypauua MOpos |

TEAETH
AITIONOMHX
BPABEICQN

TeAeTdpyn:
H ka. Sneska Quaedvlieg-Mihailovic, evikr) pappatéas ins Europa Nostra

Avdkpouon Tou €BvikoU UPVOU Kal TOU EUpWTTaikoU Uuvou
até N PiIAappovikp OpxnoTpa Meipapatikol Mupvaagiou - Aukeiou MaAARvn5
(018aokaAia: KwoTae ZkopdiAn5)

XaipeTiopde amé Tov K. Kwota Kappd,
18puTtr) THS EAAnVIKAe Etaipgias kair Avrirpdedpo Tns Europa Nostra

Evapktrpia opiAia amméd Tnv ka. Av8poUuAAa BaoiAsgiou,
Emitpotio yia Tnv Ekmaideuon, Tov MoAimopd, tnv MNMoAuyAwoaoia kai Tnv NeoAaia

Atrovoun Twv BpaBeiwv Kal avakoivwaon Tou viknTr Tou Grand Prix

oTnv Katnyopia «Ektraideuon, Kataption kai EuvaioBnrotroinon»

Atrovopn Twv BpaBeiwv Kal avakoivwaon Tou viknTA Tou Grand Prix

oTnv Katnyopia «Makpoxpoévia Ytnpeoia otnv MoAimopiky KAnpovouid»

Atmrovopn Twv BpaBeiwv kal avakoivwaon Tou viknTA Tou Grand Prix

oTnv KaTtnyopia «Epeuva»

MouaoikA TmapdoTtacn Tou MNwpyou lwdvvou, amd Tnv Kotpo. Mdvo: Oodwpne Oikovopou
Atrovoun Twv BpaBeiwv Kal avakoivwaon Tou vikntr Tou Grand Prix

oTnNV KaTnyopia «Zuvtipnan»

Avakoivwon Tou viknTr) Tou BpaBeiou Koivou améd Tov Denis de Kergorlay,

EkTeAeoTIKO Mpdedpo Tns Europa Nostra

Ouihia ARENne amé Tov K. Placido Domingo, Mpoedpo Tns Europa Nostra

Tpayoudi AMEn5 até Tov Mdpio ®paykoUAn. Miavo: Owude KovroyewpynB

H Europa Nostra kai n EAAnvikfy ETaipeia €mBupolv va euxaplioTioouv Beppud Tous KAAITEXVES Kal
HOUGIKOUE TTOU TTPOCPEPBNKAV EUYEVOK VO CUUHPETAOXOUV 0TV atroyiviy ekdnAwan, kabwb kal cAous
ekeivouB TToU X@pn OTNV OIKOVOWIKK Tous UTTOOTAPIEN PTTOPETE va TTPAYHOTOTIOINBEN N ZUVOSOoE yia ThV
501 Eméreio Tns Europa Nostra. EmBupoUv £TTione va eUXOPIOTATOUY CAOUS EKEIVOUE TTOU TTPOCPEPAV
@INoEevia otous emokénTed Tns Europa Nostra amo 6An Tnv Eupwtm, Tapadeiydatik xapiv, Ta Kpaoid
ZepéAn, T Heineken kai Tnv Coca Cola Hellenic yia T deEiwon pe Tnv otroia KAgivel n amoyivry Bpadid.



Mpdypapua Mepos i

ANGOPQIIOX
KAI OYXIX

AIIO TON OMHPO XTON EAYTH

1. Mouoikn Eicaywyn
Néi: Xadpn5Aautpakn$

2. Opnipou «OdUCCEIa»
AtrayyeAia: XpAoTtoe AoUANE
Néi: Xapns Aaptrpdkne

3. ZogpokAéoug «OIdiTToug £TTi KoAwvw»
(Xopog)

AtrayyeAia: Audia Koviépdou

Mouoiki: Temns ®@apalns

4. NAGTwvog «Paidpag»
Aighoyo5: Anuntpn$HueAAo$,
MNwpyoe F'aAAoe

5. Mpooiyiakog WaAuodg
WYaATtne: MNwpyoe ZTaupou

6. «Tig Bedg;», «PwgIAapdV»,
«EEopoloyntdpiov»

EANnvikr) Buavtiviy Xopwdia,
S1euBuvel 0 AukoUpyoe AyyeAOTTOUAOE

7. BaoiAgiou Kaiodpelag « ETTIOTOAN»
Apnynon: OAia Aagapidou

8. «T' anddvia Tng AvaTtoAAgy,
«EpwtdkpiTogy, «MTTpatoépa,
«Me yéhaoav Ta TTOUAIG»
Mouaoiké Zivolo: EvXopdaie
AiguBuvTre: Kupidkoe KaAaitgidne

9. «XeAidoviopaTa»
Maidik Xopwdia XxX0AAE XIAA

10. «O Bookodey, «Maoepi pour
Epunveia: AAkivooe lwavvidne

11. «Bgpivd HAIooTATI0%», MNWpPYog Zeépng
AtrayyeAia: ApoAia Moutouon

12. «AElov EoTi», Oduooéag EAUTNG
AtrayyeAia: Nikoe Koupre

13. «KukAdpuivox, Mavvng Prioog
Mouoikr: Mikne @godwpdkne
Eppunveia: Mapia ®apavtolpn

14. «YTIvog o€ TUNEe», MNwpyog Zepépng
Mouoikry: Mikne @godwpdkne
Epunveia: M. ®apavTolpn, A. ZaBBomouloe

15. «@aikaccoypaia»
2T1ixoI-Mouaoikn: Alovione ZaBBoTToulOE
Epunveia: Alovuone Zappotmouloe

16. «O €@IAATNG TNG MNMepoepdvng»
2Tixor: Nikoe karoog

Mouoikn: Mdavoe XatQiddkie
Eppnveia: Mapia ®apavtoupn

17. «Mia BaGAacoa piIkpA»
2T1ixoI-Mouaikn: Alovione ZaBBoTTouloe
Epunveia: Alovione Zappotmmouloe

18. «/A\Uxvo Tou doTpour, Oducoéag EAUTNG
Mouoikn: Mikne ©@godwpakne
Epunveia: M. ®apavroupn, A. ZapBBomrouloe

19. «[MpwTopayid»
2T1ixoI-Mouaikn: Alovione ZaBBoTTouloE
Epunveia: M. ®apavrolpn, A. ZapBpotmouloe

20. «Mn pIAGG GAAO Y1’ aydTTn»
21ixol-Mouaoikn: Alovione ZaBRoTTouloe
Eppnveia: A. ZaBRoétrouloe

ANOPQMOZ KAI OYZIZ AMO TON OMHPO $TON EAYTH
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ANOPQIOZ KAI PYZIz

AITO TON OMHPO XTON EAYTH

ZYNOWH

O ApxiCoupe Pe TOV AXO HIAE

Za kahapéviae pAoyépag, Tou
V€I, TTou @TAvEl O€ Yae atd Ta BAdn
TOu XpoOvou, Tralypévn atoé Tov Xdapn
NQUTTPAKN, BE&OTEXVN TWV APXAiWV Kal
MECAIWVIKWY TIVEUOTWV. ATTo Ta BABn Tou
XPOVOU ETTIONE Ol KATOIKOI TWV EAANVIKWV
vVNOIWV Kal akTwv ¢ouoav armd 11 8dAacoa
aAAG kal TTEBaivav o€ auTr, KaBopIoTIKO
OTOIXEI0 TOU EAANVIKOU QUOIKOU TOTTIOU KOl
ATTOPACIOTIKO TTapdyovTa oTn SIaNOpPwaon
Tou 181iTEPOU XaPOKTAPA TNE CWNE, TNE
TTPOCWTTIKOTNTOE KAI TOU TTOAITIOHOU TWV
EAMAvwY oTo Trépacua Twv alwvwy. H
‘Odilooe/atou Oprpou, éva atd Ta dUo
MeEYAAa €TTIKA QPICTOUPYRHOTA TNE APXAiaE
€EAANVIKNE TTOINONE, YE ETTIKEVTPO TO AIWVIO
KOl OePENILIOEE OTOIKEIO TNE TTEPITTAGVNONE
KOl TOU VOOTOU, TTEPIYPAPEI OAOCWVTAV
TNV Opyr Tou Beou Tne BAAaCOaE,
Mooeidwva, evavriov Tou Oducoéa, TRV
KATAOTPOPr) TNE OXEdIAE TNV OTToIa EiXE
mpoo@épel atov Oduaaéa yia To TAEidI
Tne emaoTpo®re Tou n KaAuyww, Kabwe Kai
TRV aTTOYVWOon ToU fpwa, AVTIHETWTTOU
ME TNV TTPOOTITIKA EVOE ETTATTEINOUPEVOU
GdoEou BavdTou. O Baupdoiee ounpIKEE
TTAPOHOIWOEIE CWVTAVEUOUV YAAPUPA TNV
Kkatalyida kalr Tnv akdéAoudbn vnveyia,
KaBWe 0 o SIACNMOE VAUTIKOE OAWV TwV
ETTOXWV, TO TTPOTUTTO KABE BaAacaIvoU
otnv loTopia, diakpivel aTov opidovTa Tn
atepid. O Xpriotoe AoUAng, duvapikde
TTPWTAYWVIOTAE ATTO TN VEOTEPN YEVIA
EAMAvwyv nBotoiwv, Ba diaBdoel amod Tnv
ayyAikfy petéepacn Tou Robert Fag”
(1996).

e avtiBeon pe TN OKANPr opopPPIa
3 Tne BGAacoag, To XOpIKO atod To
TEAEUTAIO APIOTOUPYNUA TOU ZOQOKAN,
Oidiroue ém't KoAwvw -0 KoAwvoe ATav
Ta XPOVIO EKEIVA pIa GUOPPN AYPOTIKA
TTEPIOXA- ATTEIKOVICEl pia TTapadeloévia
oxedOv €lkdva agBoviag kal TTAouTou,
dlavBiopévn pe avagpopée aToue Beoue
TToU cuvdéovTal PE AUTA -Tov AIGVUCO
Kal TNV AQpoditn, TN ARunNTpa Kai Tnv
Mepoepovn. H Audia Koviopdou, pia amod
TIE HEYOAUTEPEE OUYXpOoveE NBoTTOIOUE
Tne EANGDOE Kal evePYR TTPOOTATIE TOU
mePIBAANOVTOE, Ba atrayyeilel TO XOPIKO O€
amrédoon ota véa eAAnvika Tou K. X. MUpn
Kal evopynaTpwaon Tou Tdakn Papadn,
MouoikoU AieuBuvTr] Tou KaAANITEXVIKOU
TTpoypdappaToe TNE TeAETAE ATTOVOUAE TwV
BpaBeiwv pae.

To xopikd Tou ZOQOKAA divel
4 ™ 6€on Tou OTNV ApPXN Tou
®aibpou, Tou TTAATWVIKOU SIaAGYOU
OTTOU 0 ZWKPATNE, TTOU TOV UTTODUETAI
o AnuAtpneHueAog, kai o Paidpoe,
TT0U TOV UTTOdUETAI O TMWpyoe MAAAOE,
Ouo £uTTEIpOl Kal dnuoIAgie nBoTToIOi,
a@rivouv Tiow TOUE TNV TTOAUGUXVOOTN
TTOAN yIO VO TTEPTTATACOUV HE YUPVA Ta
Toédla péoa ota vepd Tou IAIcouU, Aiyo
¢Ew amoé Tnv ABriva kail va kataAnEouv
EamAwpévol kaTw atmd éva TTAaTdavi yia va
apxioouv Tn ougATNOT TOUE yia TIT gUoN
Tou Epwta. O didAoyoe Ba akouoTei oTa
apyaia eAANVIKE, evw o eTTIAOYyOE TOU
2WKPATN Ot VEOEAANVIKA HETAPPACN, YIa

va gavei n aEloonueiwtn cuvéxeia PeTaEU



$ apxaias kai TIIS alyxpovn5 popcpris Tns
EAANVIKAS YAWOOOQE.
Za@vikd Ba akoUooupe pia

5 WOATIKR o116 éva hAKPIVO OnMEio
TOU au@IBedTPOU, yia va deiEel Ot
TIPOEPXETAI ATTO IO TTAPAd0aN ApPXIKA
Eévn npos ekeivn Twv apxaiwv EAAAVwv.
Mpokeital yia Tov MNpoolpiakd, Tov
WaAud Tns AnuioupyiaB, tTou pa5
uTTeVOUpiCel 6TI n eAAnVIKA TTapddoon,
av Kal kaBopIoTIKAS onuaaiae yia Tnv
eupwTTdikn loTopia, dev uTpEE TTOTE
atrogovwpévn 1§ averrnpéaaTn aTmo
dAAee. 1TOUS auyvee Tou pPecoAdpnoav
avapeoa otov AAéEavdpo (4os m.X.) Kal
Tov KwvoTavrivo (40s p.X), GvBpwtrol Tou
yAwooa TOUS ATav n eAANVIKA KaTaKTnoav
peydho pépo5 Tns AvaroArg- n Pwun pe
N o€ipd Tns KaTdKTNOE TOUS EAANVEG Kal
0oUOCIaoTIKA EEEAANVIOTNKE TTOAITIOTIKG
n ida, evw 1600 01 EAAnVOPWVOoI 600
Kal o AaTIvVOpwVvol apyd aAAG oTaBepd
eElouddioTnkav, dnuioupywvTtae €101 TOUS
TPEIG AAANAEéVOETOUE TTUAWVEG TTAVW OTOUS
onoious Ba Baagifotav n ToAudidoTaTn
TOAMOTIKA avamTuEn $ Eupwing Toug
KATOTTIVOUG alWVeEG. Eva amd Ta Baoikd
onueia ota otroia n loudalo-XPICTIAVIKK
amown €TKPATNOE €ival N YPOAUMIKN,
Kal 6xl KATTola KUKAIKH, Bewpnon THS
TTayKOOHIag IoTopiag, mou Eekivael pe n
dnuioupyia atd Tov Bed, cUPPWVA PE
TIG EBpdikég Mpagég Kal 0deUel npos pia
MEAAOVTIKR €KTTARpwON.

O ouykekpipévog WaAuog (o
1030G O0TNV EAANVIKA HETAPPACT TWV
EBdopnkovTa amd v AAeEdavdpeia, Tou
3ou npos 20 aiwva m.X.), M€ TOV OTToi0
apxi¢el k&Be amdyeupa n akoAouBia Tou
EoTtrepivou oTnv AvaToAikiy XpIOTIAVIK
Tapadoon, UMVED évav utrepRaTikd Oed
TTOU WOTOCO EVOIOPEPETAI VIO TH PUCN

0€ OAEG TIG EKPAVOEIG TNG Kal ATTO TOV

otroio eEapTwvTal 6Aa 1o TTAGoPaTd Tou,
aképa Kal Ta aypiotepa Bnpia. Kavovikd
€iTe dlafadgeTal oAOKANpog €ite Eekiva

WG atrayyeAia Kal KOTAANYEl 0 WaAuo.
ZAuepa, Ba atrayyeilel éva PEPOG Tou Kal
Ba wdaAAel éva GAAo o MNwpyog ZTavpou,
peAoTTOINPEVOV ATTO TOV O£6dWPOo
Marmamapdoyxou Pwkaéa (1790-1851),
amd TN Pwkaia, oTa TTapdAia TN Mikpdg

Aaiag.

Qwrd: Bulavrivé kai Xpiotiaviké Mouaoeio, ABriva

Kabwg o WaAudg mmAnoiddel oto
6 TEAOG TOU, N yVwOTr g€ OAGKANPN
TNV Eupwtn BulavTivil Xopwdia Tou
AukoUpyou AyyeAOTTOUAOU Byaivel
€TTi OKNVAG WAAANOVTOG, TTGAI aTTé TOUg
WYaApoug, Tov oTixo «Tig @edg péyag
WG 6 Oedg NUWV;». MOAIG n xopwdia
KaTaAdBel To KEVTPO TNG oknvAg, Ba
WaAAel To TpoTrapio «DPwg IAapdvy», Tou
péptupa ABnvoyévoug, Tou 30U alwva.
O Upvog autdg gival €TTIAUXVIOG, dnAadn
ouvodelel TNV TTPOaPopd BupIduaTOg
otov Eotrepivéd, ouveyidovtag pia
pakpaiwvn TTapadoon Tou XAabnke aTov

idl0 Tov loudaiopd PETE TNV KATOOTPOPN

ANOPQMOZ KAI OYZIZ ANO TON OMHPO $TON EAYTH
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Tou Naou ins lepoucaAnu ammd TOUS
Pwpaioue To 70 p.X. TouTtn n apXIKn
MOUOIKN €KOOXI TOU TpOTTapiou, O€
avTiBeon Pe TN ouvTopEUPEVN TTOU Eival
o€ XpAon onuepa, poiddel molavoTara pe
TOUS waAuoue TTou auvodeuay TIS Buaoige
aTov apxaio kéopo. H BudavTivr) Xopwdia
ATTOXWPEI, YAAovTaE évav akoun Upvo
npos Tov @b we dnuIoupyod TOU PUCIKOU

k6opou, amod Tov WaAud 135.

0 Baoikeloe Kaioapeiag, o Ayioe
7 BaagiAgiog, omroldaace @iIAocopia
otnv ABrva, oA\G €Znoe peydho pépoe
ms {wn$ Tou ot Mikpa Acia, Tou uTirpEe
€TTi TTOANOUE aidvee atmd Ta AauTTpoTEPa
KEVIPA Ms €AANVIKAE YAWOOQE Kal TOU
TTONITIONOU. H TTEpIypa®r ms opop@Iide
Tou lMévTou, otn BopeloavaToAikr
AvatoAia, o€ €TTICTOAR TOU Npos TOV
@iAo kal cup@oITnTr Tou pnyopIo
Nadiavinvo, o onoios apyoTepa DIETEAECE
Matpidpxn5 KwvoTtavtivouttdAewe, a
SiaBaaTei amd TNV'OAla Aadapidou,
pia nBotrolé TTou dlakpiveTal yia TIS
guaioBbnTee epunveiee ms oTo BéaTpo
Kal OTOV KIVANOTOYPA®O, atrd YOAAIKA
peTappaon Tou 1827, Tou nyoUpEvou
Auger. O BaoiAei05, padi pe Tov @ilo
ToU PNyopIo Kal TOV PIKPOTEPO AdEAPO
Tou, 'pnyépio NUoong, utpEE KevTpIKA
Hop®r otnv loTopia Tou eAAnVikou
TTOAITIoNoU, onms o 'Opnpos Kai o
Zwkpdatne TpIv amd ekeivov. Kabiépwoe
TNV apxaia EAANVIKA oKéwn péoca oTov
XpioTiaviopd Kal TauToXpova dIaTUTTWOE
TIS apxé5 ms XpIOTIQVIKAE OKEWNE Kal
OUNTTEPIPOPAE, IBINTEPA MS KOIVWVIKNE
aAAnAeyylng, Tou eEakoAouBolv va
QAVTITTPOOWTTEUOUV I0XUPA PEUPOTA, QKON
KAl OAUEPA, TOUAGXIOTOV OTOV KOOPO MS
AvaTtoAikne XpioTiavoouvn$. H yonTeia
TOU TOTTIOU TTOU TTEPIYPAPEI OTOV PiAO
Tou Ogv TTNYAdel amod TNV KatdeuTtn @uon

oUTE aTTd Ta TTAPAYWYIKE XAPOAKTNPIOTIKA
TOou, av Kal autd Ogv AgiTrouv, aAAG
MAGAAOV a1 TNV Aypia opop@Id Kal Tnyv
atmopévwan Tou, TTou To KaBioTouv TOTTO
KATAAANAO yia KeiVOUE TTou opapaTifovTal
TNV avaxwpnon amoé Tov kéopo. H 18éa
auTr) Ba dlaTnPENBEi onuUAvTIKA €TTi
TToANOUE QIwveS, Kal TTpdyuaTl diatnpei T
yonteio ms akOun Kal GAPEPQ.
Kabw5 n avdyvwon oAokAnpwveTtal,

8 éva GAAO POUaIKG oUvoAo,
YVWOTO yia TIS epunveied Tou eEAANVIKAE
Tapadoaoiaknd pouaoiki5, ol Ev Xopdaig,
utré TN &1EUBuvon Tou Kupidkou
KaAaiTgidon, 6a mdpel Tn Béon Tou OTn
oknvn yia va TaiEel Téooepa Tpayoudia.
To mpwto, «Ta andovia ms AvaToARey,
gival katd maoa mOavOTNTA £va UCTEPO-
BudavTivo | Tpwiyo peta-BulavTivo
Tpayoud! Tou BpéBnke o dUO POUTIKA
XEIPOYPAPA TWV apXWV Tou 170U alva
oTta povaoTipia Tou Ayiou Opous. To
TPpayoud! Bpnvei yia TNV KATACTPOPr Ms
AdpiavoUuTroAns.

2Tn ouvéxela, Ba akoUOOUME éva
améoTTacya amd 1o KpnTikd epwTikO €105
ToUu 160U alva «EpwTdkpIToE» TOU
Bitoévidou Kopvdpou (1553-1613), 6trou
ouptraca n uon aydAAetal padi pe Tov
veapod ITTTOTN TTou, £TTITEAOUE OpIapPEUTA3,
TIPOKEITAI VA ETTIOKEPOEI TNV TTIOTH KUpP&
Tou, Trou o0 Baaoihide kal atépas ms Kpatd
QUAOKIOMEVN YIO TNV APOCiwor ms o€
K&TTOI0V TIoU Ogv KaTdyetal amd BAcIAIKO
yevid. AT Ta BepeNilddn épya ms npompns
Néa5 EAAnvikre AoyoTeyviag, To émo$ Tou
«Epwrtokpitou», pe mavw amd 10.000
OTIXOUS, €ival EUTTVEUOHEVO ATTO MIa ITOAIKA
HETAPPaon Tou YOAAIKOU puBIoTOPrUOTOE
Tou 150u aiwva «Mdpi5 kai Biévvny», Tou
Pierre de la Gypede. O «EpwTOKpITO5»
QAVAKEI OTO OWHA Ms {wVTavAe AdiKAE
eANVIKNE pouoikne Trapadoone £w$ TIS



nuépesS pas, otnv KpAtn Kai éx1 povo.

To TpiTO TPaYOUd! gival TTOAU
Sla@popeTIKG. Eva vnoiwTIKo Tpayoudi
atéd TN Aépo kal Ta Awdekavnaoa, n
«MTrpatoépa» ek@pddel TN xapd Tou
BaAacaivol dtav dlakpivel, TTavw aTrod Ta
KUPOTQ, TO OTITI TOU OTO vnoi, Tapd TIS
OUOKOAige TToU ToV TTEPIPEVOUV akopn. Ol
TOVOl KAl Ol Kanuoi ofivouv pepide KaBwe
Bader poTa yia TO vNai Tou.

AvTiBeTa, TO TETAPTO TPAYOUDI,
até TN Opdakn, eKPPAel TO TTAPAETTOVO
TOU TPayoudIaTr TTOU TOoV TTapéoupav
TO TTOUAIG KI €XTIOE TO OTTITI TOU TTOAU
wnAo, e oAéBpo ouvémeies. Eival éva
TpayouUd! yia TNV avepwTivn paraiodoEia
kai Tn BeBaidtnta Tou Bavatou, Tpayoudi
TIOU TO OUVOVTAME, O€ DIOPOPETIKES
€KOOXED, o€ TTOAAES TTEPIOXEE TTOU KATTOTE
T Kal OAPEPA AVAKOUV OTN o@aipa Tou
eAnvikoU TToAImiopou. O TpayoudIoThg,
AVTIYPAPOVTAE TA TTOUAI, «PTIAXVEI
K auTo$ TO OTTiT TOU YNAGTEPO QMo T
GAAa - €QTA OXTW TTOTWHOTA KI EERAVTA
Tapadupia». Mou va AEEPESTI auTA n
EPIAATIKN €IKOVA Aiyo Ba €AEITTE pia pépa
amo TO VA YiVEl TTPAYHATIKOTNTA OE PEYAAQ
TMAMATA TWV aKTWY THS Meooyeiou. H
KaTGANEN Twv oTixwv gival onions éva
MrVUPA npos ooous KePOOOKOTTOUV HE
Vv akivntn Tepiouaia OTIS uépee pas,
TTPOKOAWVTOE AVUTTOAGYIOTN {nMIA:

«ZT0 TTapabupl K&Bopal, TOUS KauTous
ayvavtelw. BAémw TOUS rapnous
TPAcIvoue Kail Ta Bouvd yaAddia. BAETw
10 X&po va 'pxeral kaBdAa ot dhoyd
Tou. Me yeAdoav Ta TTouAid, THS OvoiEns
T andoévia. Mg yéAaoav Kal Jou €iTTave,
0 Xdpoe dev pe Traipvel. Mn e naipvois
Xdpe, pun ME naipvele, yiaTi dev e
EavagépveiB.»

Metd TNV ameAtioia, n eATTida.
9 Maidid atmé 1 ZxoAn Hill, mou

15pU6NKe Aiyo petd Tnv Emavdotaon tou
1821, EexlOvovTtal TTGvw OTn OKNVA HE éva
TTapadoaiakd TPayoudl TTou KAAWGCOPIGel
Ta XeAIBOvIa TTou €pxovTal TaAl. H 1n
MoapTiou, n nuépa Tou TpayoudiouvTal

Ta «XeAIdoviopaTtay, ATAv n apxr Tou
pwpaikoU €TOuE (oncos @aiveTal Kal atmod
Ta ovopara «OkTWRpPIoey, «NoéuBploe»
Kol «AeKEUPPIOER), Kal €ival yVwoTO OTI
Ta Tpayoudia auTtd, éva €idoe KAAavta ms
OvoiEns, avdyovtal otnv Apxaiétnta. To
TpayoUd! TTou 8’ aKOUCOUUE avayVwpIgel
ot 0 Kaipos, 18iaiTepa oTn Opdkn ammd
OTTOU TTPOEPXETAI N CUYKEKPIMEVN £KOOXA,
eEakoAouBei va gival XEINWVIATIKOE,

aAAG 0 epxop05 Twv XeAIBOVIWY aTTOTEAET
TO TTPoavAKPoUCua yia Tnv avBogopia
ms avolEne. Ekppddel Baupaoud yia Ta
XEANIBOVIQ, TTou €XOUV KAVEl éva PaKpU
TaEidI mévw amd Ta KUpaTa aAAG dev £xouv
Eexdoer Tn oTEPIG Kal TNV avaykn yia Tn
OUAAOYR TwV GTTOPWV.

QPwro: Budavrivé kai Xpiotiaviké Mouoeio, ABriva

O AAkivoog lwawvidnB, Kutrpiakie

KaTaywyne Kal giyoupa évae amo
TOUS 1Mo dNUOPIAEIE TpayoudIoTEE THS
vedTePNS yevia5 otnv EAAGDQ, epunveUel
duo Tpayoudia atd TNV 181aiTEPN TTATPIdOA
Tou, ME ouvodegia KPNTIKAE AUpae. To €va, o
«Bookosy, Tpayoud! Tou iowS va eival Kai
200 eTwv, Teplypd@el Tov BaBu cUvdeao

TOU BoOKOU ME TOV QUOIKO KOOMO, PE TOV

ANOPQMOZ KAl ®YZIZ ANO TON OMHPO $TON EAYTH
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0110i0 OAGKANPN N {wr) Tou gival dppnkTa
ouvOepévn. ElxeTal va TOQEi EKEN TTOU
YEVVAONKE, TTAGI 0Tn Bpuon atmd Tnv oTroia
=edipdel To KOTTAd!I Tou. O XAIPETIOPOE TOU
npos Ta TreUKa Kal Ta TTAATAvIA, woTdoo,
Oev =gxVAel TNV TIKPA UTTAP=IOKN dlagopd
avapeca aTov AvepwTro Kal oTa utréAoITTa
TAdopaTta Tou QuoikoU kéapou. Ekeiva
«dev =Z€pouv Tov Xdapo, ouTe T doTrpa
ynpoTeid».

To delTePO TTAPAdOCIAKS TPAYOUdI
Tne Kumpou, 10 «lMacepi», €ivalr oAU
SlapopeTIkS. Meplypd@el TNV peBUATIKA
opop@I& Tou avBiopévou yliaoepiol oTnv
TOPTA TOU YEITOVIKOU OTITIOU OTTOU PEVEL N
ayatrnuévn Tou TpayoudioTh. Tpayoud TTou
TIpoépyeTal oo TNV KUTTpo, ayaténke oe
OAOKANPO TOV EAANVIKO KOOUO.

O Nwpyoe ZePépne yeVVHONKE TO
u} 1900 oTn Zpupvn, TOAN O6TTOU TOTE
KUpRPXoUOE EUTTOPIKA KOl TTVEUHOTIKG
N MEYAAN €AANVIKR KovotnTta. MeTd TN
HOKPG Kal SIGKEKPIMEVN UTTNPECIO TOU WE
SImAwPATNE, o TToINTAE TEBave otnv ABrva
10 1971,éx0vTOE TIPNOEi, TO 1963, pe 10
BpaBeio NoutreAAoyoTexviae. Extée amod
peydaAoe TroinTre Opwe, o Mwpyoe Zepépne
UTTAP=€ KAl oTToudaioe SOKIMIOYPAPOE.
ATTO TNV TEAeUTaia TTOINTIKF CUAAOYR
Tou, Ta «Tpia Kpupd Moiruartax» (1966),
TIPOEPXETAl TO «OepIvd HAloOTATI0%», £va

EYKWWIO TNE atrAne Cwrig, Xwpie TNV oTToia

Kapia @IN0CO@IKA Bewpnon Tou KGTPOU
Oev ptropei va gival d6kiun. O Zepépne
MAE TTPOTPETTEI V& OKAWOUUE OTO BIKO MOE,
atrAd, ynyevée xwua yia va {Aocouue Babid
N dwn, va atrodexBoUe TOUE EQUTOUE [OE
KAl TO QUOIKO PaE TTEPIBAAANOV yI' auTd TToU
gival, va armoduboupe g€ pia SUVOUIKA
avagATnon Tne ovioAoyIKNE aAABEIae TTou
KpUBETal KATW OTTé TNV ETTIPAVEID. TO
Troinua S1aBAdel n EZAIPETIKA NOOTTOI0E

ApoAia Moutouorn.

1 - 1 O Oduocéae EAUTNE, TOU
-L /Li vyevvABnke évieka POMIE Xpovia
HeTa Tov MNwpyo Ze@épn Kal £NOE KUPIWE
otnv ABrva, éAaBe o NouTreA AoyoTexviae
10 1979. To Tepipnuo ToiNud Tou «AZiov
EarTi», wotéoo, dnpoaoietbnkero 1959,
ETITA XPOvIa TIPIV TO «Oepivd HAlooTaTI10»
TOU Ze@€pn. ZTnNV TTPWTN £vOTNTA,
«[évealien, TTAPOUCIAZETAl N EAANVIKN
@UOTN WE «KAT EIKOVA Kal OPoiwan» Tou
avBpwtrou, Kal 1BIaiTEpa n duvatdTnTa
va oUAAGBoupE To ATTEIPO HECW TOU
OUYKEKPIUEVOU.

To améomracpa a1mod 10 «A=iov EoTi»
Ba diaBaoTei ammd évav amod TouE TTIo
yvwoToue véoue nBotroiole pag, Tov Niko
Koupn, YETAG atrd pia oUvToun @pdacn
Tou AeUTepn Boyiatdh, evoe amod Toue
oTToudaidTEpoUE OKNVOBETEE TNE EANGDaE
Kal €TTione BeppoU UTTEPUAXOU TOU

@uoIkoU TTEPIBAAAOVTOE.



Mia amd ns TeAeuTaieg €TMIOUPIEG TOU
Neutepn Boyiatdn rTav va diaBdaoel
auTé To Troinua aTréye, Kal TpdyuaT Ba
AKOUOTEI N @wvn Tou, o€ éva oUVTOUO
aTOCTIACNA aTTé TO VTOKIMavTép Pwvi
Alyaiou, Tng Audiag Kappd (2005), Taivia
TTOU EVETTVEUCE KQI XPNOIUOTTOINBNKE
WG EI0AYWYH OTIG TTAPOUCIATEIG TOU
Mpoypdapparog «Aeipopo Alyaio»

g EAANvikAg ETaipeiag, mou 10

2009 TiuRBnke pe To Grand Prix yia

EuaigBntoTroinon.

H oeipd Tpayoudiwv HPE TNV OTToia
OAOKANPWVETAI TO TTPOYPAHUA

NG TEAETAG €ival TTiong éva amaveiopa
Twv TEAEUTaiwY 60 eTwv. MevvriBnkav améd
Hia TTapadocon TTou avAayeTal TNV apyaikn
EAAGOa, 6Tav peydAol TToiNTéG OUVEBETAV
épya Tou peAoOTTOIRBNKAV KOl OUYKivhoav
Toug avBpwTroug. Ta epunveUouv n
Mapia ®apavtolpn, o Alovuong
laBRoTTOUAOG, A Kal o dUo padi. H
Mapia ®apavtolpn, PeydAn epunvelTpia
NG MOUTIKAG Tou Mikn ©godwpdkn,
kai o Aloviong laBBdTtroulog, TToINTAg,
guvb£Tng Kal TpayoudioTrg, dlakpivovTal
WG OUYXPOVOI EKTTPOCWTTOI AUTAG TNG
apxadg mapadoong, Tou aveei kal oTn
SIKR |ag €TOXA. Z& PEPIKA Tpayoudia
Ba ToIG CUVOBEUTEI N Xopwdia TNg
«EANIVOYEPUAVIKNG Aywyng».

) Mavvng Pitoog utmpEe évag
até Oug peydAoug EAANveG TroinTég
TOou 2)oU aiwva: T600 €KEIVOG 600 Kal
o Mikig ©godwpdakng ouvTaxBnkav
pe ™' Apiotepd oTov EpgUAio MoéAepuo
TTouU awAoUBnaoe TNV TTIKPH VAJIoTIKN
katoxi YeTaEU 1941 ka1 1944. To
TToiNUT «KUKAGUIVO» AVvAKEl OTn oeIpd
«/Niavotpdyouda tng MikpAg Marpidag».
O TToNTAG aVOPWTIETAI TIWG UTTOPECE TO
KUKAGUIVO va avBioel yéoa o€ Pia PIKPR

OXIOMI TOU BPAaxou- Kal TO KUKAGUIVO

atmavta 6T yéoa amod Tov idio Tov Ppdxo

Tpe duvaun.

To deUTepO TPayoudi, o€ TToinoN

Mwpyou Zepépn Kal POUTIKNA
Tou Mikn ©@godwpdkn, To EPUNVEUOUV
padi o Aloviong ZapBOTTouAog Kal n
Mapia ®apavtolpn. MNepiéxel oToIxeia
UTTEPPEAAICHOU OTNV ATTEIKOVION TNG
aykaAidg TG @UOoNG wg PHOoPPA Tou UTTvou,

fi iowg akoun kal Tou Bavdrou.

270 TPiTO TPOYOUDI,

«®@aAacooypagia», o Aloviong
2aBPROTTOUAOG €XEI YPAWEI OTIXOUG Kal
HOUOIKR. AVAKEl KI QuTd OTn PeyAAn
OIKOYEVEIQ TWV EAANVIKWY TPAyoudiwVv HE
Bépa TN BAAaoOa, KOAWVTAG TOUG AVEUOUG
KQl T KUPATA VO PAG TTEPOUV HOKPId,
avoiyovTag £T01 Yo POG VEOUG OPifovTEG

oTa TEpa PépN.

To 1étapTo Tpayoudl, «E@IGATNG

NG Mepoepdvng», Tou epUNVEUEl
n Mapia ®apavtoupn, eival iowg 10
ONMUAVTIKOTEPO EAANVIKG TpayouUud! TTou
TTPAYHOTEVETAl TO {ATNUA TNG KATAGTPOPAG
TWV PVNMEIWV Kal TNG eUoNG, éva Tpayoudi
TToU GOKNOE TEPAOTIA eTTidpacT. MIAG
yia TNV uTToRA0uIoN TOou apXaloAoyIKoU
Xwpou TnNG EAeuaivag, 61mmou TeAoUuvTav Ta
EAeuaivia MuoTApia, Tou gixav wg Bdon

TOUG TNV £TACIA ETTICTPOPN TG
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Mepoepodvn5 armmd Tov Adn 6TTou TNV Eixe
armaydyel o NAoUTwvae. Tous OTiXoue
uttoypda@el o Nikoe 'katooe Kal Tn
pouoikr) o Mavoe Xatgiddkie, évae
TIPOIKIOHEVOE HOUCIKOOUVOETNE, OUYXPOVOE
Tou Mikn ©@godwpAakn, TTOU OPWE dev
MOIPACTNKE TOV TTONITIKO OKTIBIOHO TOU
TeAeuTaiou. O1 TpelE OTPOPEE TTEPIYPAPOUV
TNV avtiBeon avauyeoa aTov apxaio KOGGUO
Kal T Biopnyavikf TTpaypaTikétnTa Tne
eTToxne pae. To Tpayoudl cuvodelouv
EIKOVEE ATTO TO CUYKIVNTIKO VTOKIMOVTEP
«AyéhaoToe METpa» Tou DiAmTTTOU
Koutoa@th, pia BaBid taivia mou digpeuva
TN oxéon Tne BiouynxavikAe avamTuEne

ME Ta CwvTava akopa Bpalopata Tne
MVAUNE OTO £€5QQOE KAl OTOV VOU TWwV
avBpwTtwyv. To pePPEV, TTOU PTTOPOUNE

va Tpayoudrjooupe OAol padi, TTPOTPETTEI
TNV Mepoe@ovn va KoiunBei Kal va pn
yupioel TToTé o€ évav K6opo BeBnAwpévo
atmo Tov avBpwtro. Eivar woTtdéoo dikalo va
TpocBéoel Kaveie 0TI OfPEPT N KATdoTaon
Tne EAcucivae €xel BeATiwBei onuavTika
aTré TNV €TOXN TNE oUvOeone Tou, To 1976,
Kal TOUTO TO TPAYOUdI YIa HOE AVAPEPETAI
TTEPICTOTEPO OTN YEVIKEUPEVN UTTORAOUION

TOU 0OTIKOU Kal TOU QUOIKOU TOTTiOU.

1 ry Ta teAeuTtaia Tpia Tpayoudia
JL /7  poipdadovTal £va €VTOVO OTOIXEIO
UTTEPPEQAICHOU, TTOU CUVEVWVEI TIE

OMOPYIEE TNE PUONE PE TOUE TTOVOUE

Tne aydmne. «Mia 8dAacca HIKPA», TO
Tpayoud Tou Alovuon aBBdtouAou,
TTapopolddel pia pikpr) 8GAacoa -6Twe
gival ol TrepiIoadTepee BANaoTEE OTNV
EAAGDQO- pE pIa pEYAAN aydTn TTou EXEl
XOOei.

1 Q H Mapia ®apavrolpn epunveuvel
JL O £éva Tpayoudi Tou Mikn
Oeodwpdkn oeoTixoue Oducoéa EAUTN,
OTTOU O TTOINTAE WAXVEI, «JE TOV AUXVO TOU
doTpou OTOUE oupavouey va Bpel TNV wuxn
TOU, «0Tn MOVN OKTr TOU KOOUOU», PE MIa
aiobnon amépavine BAiyne. H pouoikn
gival T6oo BaBid kal To ouvaiobnua 1éc0
duvaTtd TTOU CUYKIVEI AKOA KI EKEIVOUE
Tou &ev avTIAGUBAvovTal TTANPWETNV

EVVOIO TWV AGYWV.

1 & O Aiovuone laBBéTtToUAOE OTNV
«[MpwTopayid» TTEPIYPAPEI
«TTaPAAiee OKOUTTIOOTOTTWV»* Eival EVOE
KOOMOE, OPWE, PE TOV OTToio O idloE gival
1010iTEPa SEPEVOE KAl IKETEVEI TN yuvaika
TTOU AyaTTd va Tou dwael «Ta Adyia yia va

unv givai govaxoe.

To TeAeuTaio Tpayoudi ival Ki
ZJIKJ auto tou Alovuon ZoBBatroulou:
«Mn pIAGe Ao yI' ayatny. H doon,
TNV GvolEn aAAd kai To ¢BIvoTIWPO,
OUVTPOPEUEl «TNV KAPDIA POE TN PATIG
pae». Eival éva yAUKOTTIKPO Tpayoudl,
ME éva pePPEV TTOU PTTOPOUNE va

olyoTpayoudrigoupe OAol pad:

«Mn pIAGe GAAO yI' aydTTn - n aydaTn
gival TTavrou

21NV Kapdid pag, TN MATIA Pag, TPWEI
Ta X€IAN TPWEI TOV Vou,

Ki 6Tav B4 'xoupe utrogépel, KaAnuépa
Ba pag el

Oa pag @uyel, Ba EavapBel, ki 6Ao oAl

arr’ TNV apxn.»



ANOPQIMNMOZ KAI PYZIz
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Z2YNTENEZTEX

ZUANNYN:
Audia Kappd

Emioyny Keipévwy / Empéieia:

KwoTtae Kappas

ZKknvoypa@ik EmpuéAcia:

‘EMn TMatrayewpyoakotroUAou

2uppeTEXOUV 01 HBoTTOIOI:
Mwpyo5 FGAABS
AnuAtpneHpeAAog

Nikos Koupns

OMNia Aagapidou

Xpnoios AoUAne

AuaAia Moutouon

2UPMETEXOUV Ol TPayoudIoTEE:
AAkivooe lwavvidne
Alovione ZaBoTTouloe

Mapia ®apavrtolpn

2uppeTEXOUV oI WAATES:

EAAnvikr) BuCavTivi) Xopwdia pE xopapxn
Tov AuKOUpYO AyyeAOTTOUAO

MNwpyoe ZTaupou

ZUMMETEXOUV T ZXOAEgia:

Maudikr) Xopwdia ZxoAre XIAA
(Mouo. AidaokaAia: Kopiva Matradédnua)

NaidikA Xopwdia EAANvoyeppavikie Aywyrie
(Mougo. AidaokaAia: Xpuoa ATToGTOAGTOU)

2KnNvoBeTIKA EmpéAcia:

Audia Koviépdou

Mouoiknr EmiyéAeia / EvopxnoTtpwon:
Taxns ®apalnB

dwTiopoOI:

AAékoe AvaoTaaiou

ZUyKpPOTNUA:
Ev Xopdaie
(KaAA. AieBuvon: Kupickos KaAaitidn5)

2uppeTéxouv ol Mouoikoi:

Mérpoe BapBakoupne / KOVIPAUTTIAGO
MNwpyo5 KaAoudne / TaéAo, KpNTIKA AUpa
Kwotae Kapakatodvne / BIoAi, pavtoAivo
Xapns Aautrpdkne / véi

21épavoe AoyoBETn5 / TOuTTavVa, KPOouaTd
Tdakn5 Papadrie / mMAvo, aKOPVTESY,
KIVECIKN apTTa

KwoTtae XatgdmmouAoe / KIBdpee

ATtruATpne XouvTre / ootrpdvo caEdpwvo,
@AoyEpee

Video:
NeutépnB Xapnos

HyoAATTTNE:
akn$ kika$

BomB06¢ Zknvoypdgou:

EuayyeAia Ogpiavou

ExTtéAeon MapaywynB:
POLYPLAN|TY
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BIOI PAdD®IKA

AYAIA KONIOPAOY

evvABNke otnv ABrRva, otroudaace ayyAikA
@IAoAoYia Kal ATTOPOITNOE PE GPICTA ATTO
N SpapaTIKA OXOAr Tou EBvikoU Ogdrpou.
210 didoTnua 1978-1987 avrike 010
duvapikd Tou OedTpou TEXVNE.
ZuvepydaoTnke gav nOoTToIoe pe TOUS
OKNVOBETEE (XPOVOAOYIKA) A. ZoAwUG,

A. MivwTn, 2. EuayyeAdro, I. Aagavn, K.
Kouv, M. KouyioupTgn, K. Taiavo (HAékTpa,
lpiyévela evTaupoig, Xongodpol, Mépua,
Auaciotpdtn), A. Boyiatlr (Ocioe Baviag,
Pittep-Ntéve-®og), I. Alapavtétouho, A.
Oikovopou, . Xatgakn (Povicoa), N.
Kovtoupn (Avtiyévn), . Kokko (OpéoTela,
Tpwee), K. TaBpa, A. Bacidiep (MAdeia), B.
©eodwpdtroulo (Tpwddee), N. MaoTopdkn
(Kupia KouUAa), K. Xatr (Oupavoe
KOATOKOKKIVOE), P. Mouihoov (Oduooeia).
Jav OKNVOBETIE €XEI OUVEPYQOTEI PE

10 ITaAIKS IvoTITOUTO, TO @E0CaAIKO
O¢atpo (Pacgoulndee Pe TN paykoupa),

10 AHIMEGE BoAou, 10 EBVIKO O¢arpo
(HAéxTpa, AAknoTIg, Twy, TMépaote,
Tpioelyevn), To AHMEGE Matpae (TéAoe
Tou Traixvidiol), To MaveTmoTruIo Tou
Bighampton, To Mouoeio I'kett0 kai 10
MavemoTrpio Tre OE@o6pdne (To Tpayoudi
TOU XeAIBovIOU).

AleTéAeoe KAANITEXVIKA DIEUBUVTPIO TOU
AHMEGE kai Tou Kévrpou Mouaoikou
OedTtpou BoAou kai Tou AHIMEGE Mdrpac.
Eival dieuBlivouca cUuBouloe Twv
Agopwv.

AIBAGOKel TN pEBOBOG TNE 0TV EAAGDA Kal

oTo eEwTepIKO.

‘Exel TiuNGei peTd BpaBeia AoupiwTn,

KototroUAn (yia Tn ®évicoa), K. Kouv (yia
TNV TTPOCPOPA TNE GTO apXaio dPAua),
KpITiKwyv (yia T oknvoBeoia otoviwva).

Y NTENEZTON

AYAIA KAPPA

21Toudaaoe KOIVWVIOAoyia oTnv Zopwvn,
ME peTaTITUXIOKG OTOoV Bulavtivo
MoAimiopd oto Aovdivo.

To 1972 idpuoe pe Tov Kwota Kappd,
Vv EAAnvik Etaipeia MepiBaAovToe Kai
MoAimiopou.

Qe mpoedpoe Tou Hellenic Cultural Center
(1992-94) otnv AyyAia €ixe Tnv €uBlVN
TWV E0PTACHWY Yia Ta 2500 xpovia

amoé TNV TPWTN idpuon Tne Anuokpariag,
o€ guvepyaoia pe To Bpetavikd
KoivoBouAio, 6tav émAeuce n Tpifpne
oTov Taueon.

‘Exel oknvoBeToel 14 Taiviee
VTOKIMQVTEP, TTOU €XOUV OTTOOTTAOE!
onuavTikée dIOKPIOEIE DIEBVWE.

MeTaEU autwv:

«O¢eoBadioTo Opog Zivar: pe Ta £€00da
TNE Taviag otnv AJEPIKNA, cuvTnNPEABNKE N
MeocQIWVIKA TpATTECa TNE Movre.

«Sir Steven Runciman: 'epUpa otnv
AvatoAn» Bpapeio PeoTIBAA Zikdyou
1987.

«To TpayoUd! Tne ®wkiag» kal «MNépa amd
To ZUPHATOTTAEYpaTa» atréoTracav dlEbvry
BpaBeia (EupwTraikn Evwon).

H «®wvr Alyaiou», BpaBeio kaAUTepne
Talviag yia Tnv ®duon, European Heritage
Film Festival 2005.

H Tavia «Mia Zwn pia Etoxr - MixdAne
Kakoylavvne» eTreAéyn yia tnv
eVApPKTAPIO TEAETA TOU PeOTIBAA
©tooalovikne 2009, éxel TTPORANGEI
HETAEU dMwv ota DeoTIBAA Pwune Kai
EdipuBoupyou.

Tov AeképBpio Tou 2009 BpaBedbnke
até Tnv Akadnuia ABnvwy yia To gUvoAo
Tou €pyou Tne, Tauviee - MepiB&AAov -
MoAITiopoeE.



KQXITAZ KAPPAZ

O Kwotab Kappas yevviiBnke ato Aovdivo
Kal ooudace PiAocowia, laTopia

kal Apxaia EAANVIKG Kai AaTIvIKd,

oto MavemoTtrApio THS OE@OpdNnE Kai
Oikovopikd oto Harvard.

18puce 10 1972 Tnv EAANVIKA ETaipeia
MepiBaAAovToS Kal MoAITiopou Kail €xel
uttnpeTAoel dU0 @opée we Mpdedpoe ms.
A6 10 1976 €ival AvTiTTpoedpoe ms
Europa Nostra.

210 ouyypa@ikdé Tou €pyo
ouyKaTtaAéyovTal:

«Greek Identity: a long view», amé Tnv
ékdoon «Balkan Identities Nation and
Memory» (emmipéAeia: Mapia TovtopoBa),
«HuiteAée Totrion kal eTTINEAEI MS
¢€kdoon5 «Zwvtavy OpBodoEia» oTo

2uyxpovo Koapo.

TAKHZ®APAZHZ

levvnBnke oTnv ABriva. Zmoudace KAAGIKS
mavo oto EAAnVIk6 Qd¢€io, vy TTapdAAnAa
AO0XOAABNKE PE TNV jazz PHOUCIKA Kal
TTapakoAouBnoe pabriuara Tou Olyypou
maviota ms Jazz, Bela Lakatos. YmpEe
15puUTIKO pENOE TOu yKpouTr ISKRA pe To
otroio eE£dwoe Ta LP «A new day» Kai
«Parastasis» EekiviwvTag TNV OUVOETIKA Tou
dpaoTnpidTnTa.

‘Exel ouvepyaoTei e TTOAOUE'EAANvVEE
ouvBéTee (M. OeodwpdknB, X. Aeovtiie, E.
Kapaivdpou, K. Zeétoae, N. Zuddkne K.d.),
TpayoudioTée (EA. Maotahd, X. Mavvdrou,
M. ®apavtolpn, T. ToavakAidou, K.G.)

Kal onuavTikoUe dnuioupyoue ms
eANVIKAS aAAG kai THS dieBvoue Jazz
oknvAe (K. ©@eodwpou, B. PakdTouAds, T.
Mmrapptéptre, B. KarooUAne, A. Andersen,
P. Fresu k.d.). To 2010 ouvepyAGOTNKE PE
TOUS Ch. Lloyd ka1 M. ®apavTtolpn oto
«Athens Concert» (Qd¢io Hpwdou ATTIKOU)

Tou KukAo@opnoe ato Tnv ECM (2011).

‘EXEl OUPMETAOXEI O HOUCIKA DeCTIBAA

(Brugges Festival, International Festival
of jazz Piano in Prague) mrapouciadovras

TIPOCWTTIKES TOU CUVBETEL.

‘Exel €1mione ypawel PYOUOIKA yia BeaTpIKEE

TTapaoTaoeid oto EBvikd O¢arpo, To
DeoTIBAA ABnvwy, To O¢atpo MoAiTeia, To
AH.ME.GE. Bohou.

Ta CD tou TTou KuKAO@OpoUV Eivai:
«Ovelpépatan, «AAKNOTN», «O KUKAOE

ME TNV KIJwAiay, «24 Tpayoudia Tou M.

XatQIdaKi».

EAAH NANATEQPIrAKOMOYAOY

H EAn MNatrayewpyakoTTouAou YEVVHONKE
otnv ABrjva 1o 1966, otroudace oTn ZXO0AN
KaAwv Texvwv oTn ©@ecgoalovikn kai oTn
ApapaTikf ZxoA Tou EBvikoUu Oedrpou.
Exel ouvepyooTei pe TOAU onuavTikoUS
OKNVOBETEE PTIAXVOVTAE KOGTOUMIO Kal
OKNVIK& 01O €AeUBEPO BEaTPO Kal O€
opyaviopouUe oncos, To EBviké O¢aTpo,

n Aupikij Zknvr}, 10 Méyapo MoUOIKNAG,

10 ®eOTIBAA ABnvwv Kail AHMEGE, éxel
OXedIAOEl Kal EKTEAEOEI TA OKNVIKA Kal Ta
kooToUpia ms TeAeTAg AhEns OAUpTTIOKWY
Aywvwyv, ABriva 2004 kai Tou 51ou
Alaywviopou Eurovision 2006. Em'ons €xel
KAvel KooToUpIa yia OTTepa oTnV IToAia Kai
og Béatpa otnv AyyAia Kai €xel SOUAEWE!
yla 1o OIvepd Kal TN dlagAuIon oThv
TNAgdpaon. To 2011 ATav n oknvoypdeog
Kal €vOUNATOAGYOG THS KIVNHATOYPOPIKAG
Talviog KYNOAONTAZ mou ATav utrownRgia
yia Ookap oTnv Karnyopia =evéyAwoaong

Tawviag.

AANEKOZ ANAZTAZIOY

O AAékog AvaoTaoiou yevvriBnke otnv
ABnva. Z1moudace NAEKTPOVIKA Kal

KIvpaToypdqgo.



BIOFPA®IKA ZYNTEAEXTQN

A6 10 1984 gpyddeTal oTovV
KIVUATOYPA®Oo Kal TNV TNAedpacT.

Qs dieubuvTrE PWTOYPAPIOE EXEI
OUVEPYOOTEI O€ TAIVIEE HEYAAOU Kal
MIKPOU WRKOUE, TTOAAEE TNAEOTITIKEE
OEIPEE, YIa TA KPATIKA Kol 181WTIKA
KavaAia, KaBwe Kal TTOAEE EVNUEPWTIKEE
KOl YUXOAYWYIKEE EKTTOUTTEE KOl
VTOKIJAVTEP.

A6 T0 1990 epyddeTal Kal gTo BéaTpo
WE OXEDIACTNE PWTICHWV.

‘Exel ouvepyaoTei og 440 Bearpikée
TTAPAYWYEE OE TTOPOACTACEIE TTOU BOBNKAV
oe Béatpa Tne ABrivag, ammd KPATIKEE Kal
IOIWTIKEE OKNVEE Kal Ot PeCTIBAA BedTpou
otnv EAAGda Kal To eEwTePIKO.

‘Exel oxedlidoel pwTiopoUE kal oe 80

TTaPaOTACEIE XOPOU.

AEYTEPHZ XAPITOZ

O Aeutépne Xapitoe oTToudaoe
oKnvoBeaia KivnuaTtoypagou Kai
TnAedpaone oto Royal College of Art oTo

Novdivo.

‘EXEl OKNVOBETACE! ETTTA TAIVIEE pIKPOU

MAKOUE, atmd TIE oTroiee 0l «PpAouAee»
kai To «Na Me lMpooéxeie» BpaBedTnkav
kal TTPoBABnkav otnv EAAGSa Kal To

eEwTepIKO.

‘Exel OKNVOBETACEI QPKETEE TEIPEE YIa

TNV TNAedpaon PETOEU Twv oTToiwy n
oeipd «1821» yia Tov ZKkd1, n oeIpa
«Schooltube» yia Tnv NET kai m «Apuva
Zwvne» até 1o opdTITAO BIAio Tou
Métpou Mdpkapn. EToipader Tnv mpwn
TOU Talvia pgeyGAou PAKOUE WE TiITAO Tn
Mépa Mou AevERpeEe.

Epyadetar otnv SAE ABrivae cav

utreUBuvoe Tou Digital Film Making.

ME ZZEIPA EM®ANIZHX:

XPHZTOZ AOYAHZ

evvABnke otnv ABAva oTie 10 ATTpiAiou
1976. Z1ToUd00E UTTOKPITIKA OTO O£aTpo
Téxvne, atr'étou atmmo@oitnoe 1o 1999.
‘EXEl OTO €VEPYNTIKO TOU TTPWTAYWVIOTIKOUE
pOAoue o€ TTAPACTACEIE PJE TOUE
onUavTIKOTEPOUE EAANVIKOUE Bidooue

Kal OKNVOBETEE, OE KIVNUATOYPOPIKEE
TAIVIEE KABWE Kal O€ TNAEOTITIKEE TEIPEE.
Me 10 EBvIKO ©€aTpo CUNETEIXE TO
2006 ot Trepiodeia otn Néa YOpkn yia 1o
Bearpikd £€pyo «O1 Mépoee» Tou AloKUAOU
evw To 2012 ouppEeTEiXe, TGN PE TO
EBvik6 ©¢atpo, oto Shake8peare Fe8tival
Tou dlopydvwoe 1o Globe Theatre o10
Novdivo, epunveUOVTaE TOV «ITEPIKAR».

To 2003 Tiuribnke pe 10 BpaBeio Xopv
yla Tnv epunveia Tou Epwrékpitou. MNa
TNV gpunveia Tou oTtnv Tavia «Or okA&Bol
ata deopod Toue» TIUABNKE To 2008 pe 10
BpaBeio B' avdpikol pdAou oto PecTIBAA

Kivnuatoypdgpou @eooalovikne.

AHMHTPHZ HMEAAOZ

evvABnke otnv ABrva. Zmmoudace NopIK&
oTnv ABriva kal B€atpo oTnv ZXoAR
Apapatikne Téxvne Tou Aloundn PwTIddn
Kal oTnv Akadnpia OeaTpikrie Téxvne Tne
Mooyae (O.I1.T.IO.Exel ouvepyaaTei T600
aTto Béartpo 600 kal oTov KivnuaTtoypdgpo
ue TTOANOUEEAANVEE Kal Eévoue
oknvobBétee. ‘Exel TINNOEi TO0 pe To BpaBeio
«AHMHTPHZ XOPN» 10 €106 2001 YyIa 10
poAo Tou Marapdp otnv « DPENATMATH»
Tou Tévu Kolovep kal To 2005 pe 10 B'
BpaBeio koivou TpwTou avdpikoU pdAou
a1 1o TTEPIODIKO «ABNVOpapa» yia 1o
péAo Tou MoAiépou atov «MOAIEPO» Tou

MTTOUAYKAKO® O€ OKnvoBeaice ZT1G0N



AIBaBivou. kai pe TNV TIUNTIKA SIGKpIon
2010 AigBvoue Oeatpikou PetrepTopiou
yia 10 péAo Tou Koupéa oto «YZTATO
>HMEPA» Tou Xd&ouapvt MTrapkep o€
oknvoBeaia Agutépn Boyiatdn, evw otov
KIVNMATOYPAPO TOU £XEI ATTOVEUNOEI

10 Bpafeio deUTEPOU avdPIKOU pOAou
2011 e EAAnvIkne Akadnuiae
Kivnuartoypdgou, oTnv Taivia Tou ZwThpn
I'kopitoa «AlN" TA KOKAAA BIAAMENA».
2Tnv TNAedpacn TAPE PEPOE OTN CEIpd
«Aéka» Tou M. KapaydTton oe oknvoBeaia

nyne AnunTtpakotroUAou.

rIQProz rAAANOz

I'evvABnke otn Bootévn Twv H.M.A.

Eivai ammégoitoe Tne AvwTépae ZX0ANE
Apapartikte Téxvne Tou EBvikoU Oedtpou
(1999). X0 Ofarpo €xel oUVEPYAOTTEI

pe Toue: Aidia Kovidpdou, Oodwpn
I'koévn, Nika KapaBdvo, Zwtipn Xat¢akn,
Niko KopviAio, MéTpo ZeBaaTtikoyAou,
BaaoiAn NioAaidn, Owd EoTripitou, Maria
Lourtte )a:ob, Margarete Holl*evvoiiH,
Lee Breuer Avatoh Baailiep, Nripitep
IkéT1OEQ, ZnuATPN Maupikio, BayyéAn
©eodwpdtr)uro, AnunTtpn TdapAoou,
MixanA Mippapivo, Aeutépn Boyiatdr
kal MéavvnXouBapdd, o€ TTApacTACEIE
omwe: «AANINOTIED, «lwvy, «Tpioelyevny,
«8 yuvaike», «OiditToue», «OTTwe oae
apéoel», «0 pdyoe Tou OC», «EpWTOKPITOEY,
«Country il 8earch of a hero», «A Touch
ofthe Blue», «Mndeiax», «Mépaeen,
«®Dpevarrdm», «O Ymoloxayde Tou
Iviopop», <Axapveiey, «KaBoAou KaAdy,
«Motortowi», «Tokoe», «O APEPIKAVIKOE
BouBaAoe» «HpakArne Maivopevoey,
«Ap@iTpuay», «To TTévBoe TaipIddel oTnv
HAékTpa» kd. To 2006 CUpMETEIXE WE
nBotroide kTl oKNVOBETNaE (Madi pE TN
2TaupouAaZiduou) Tov «MAakBeO» Tou

2aizmmnp, 0o Awpa Tou OedTpou Tou Néou

Koéopou. To 2009 cuppeTeixe we nBotroide
Kol oknvoBEéTnoe (padi pe Toue A, =dagn,

B. Maupoyewpyiou, A. XiwTn Kal opada

blitz) Tov «®doucp> Tou lkaite, oT0 EBVIKO
©¢arpo. To 2010 ouppeTeixe we nBoTTOIOE
Kal oknvoBETnoe (padi pe Tov I. TepAéyka)
Tov «Eppiko Edoudpdo Pixdpdo» cuppapr

duUo £pywv Tou ZaiETnp, o1o EBVIKG Ofatpo.

rIQProz zTAYPOY

IevviBnke oTn Zduo oTie 21 ATTpiAiou

Tou 1987. Eival TrTuxIoUx0o€ Kal

BIOFPA®IKA ZYNTEAEXZTQN

SiImAwpaTouyoe BufavTiviie EKKANCIOOTIKAE
HOUOIKAE, atégoiToeTou EBvikoU Qdeiou
ABnvwv. O1 gkei kKaBNyNTEE TOU UTTAPZAV O
agipvnoToe Xpriotoe Xar¢nvikoAGou Kai o
KwoTtae MatraypiotodoUAou.

ATtTogoitnoe atd Tn oxoAr} BulavTivile

KAl EKKANCIOOTIKAE HOUCIKAE TNE lepde
MntpotréAewe Zduou kai Ikapiag,

O6TTou Kal JuRBnke oTov TTAOUTO TNE
BulavTiviie pouoikne Trapddoone atd Tov
pouaoikodiddokalo Mewpylo K. AyyeAivapa.
Eival TeAei6@oITOE TOU TUNPOTOE BeOAoyiae
Tou lMavetmoTnuiou ABnvwyv. TakTIKO
MEAOE TNE Xopwdiae «BulavTIVEE PuVEEN
pe dlakpioele og EOTIBAN EowWTEPIKOU

kal eEEwTepikou. ETione, diateAei xpén
IEpodATou oTo vaod Tne MNavayiae
XpuookaoTpiwTiooae aTnv MAdka até 1o
2011

EAAHNIKH BYZANTINH XOPQAIA
(EA.BY.X.)

H EAAnvIkr) BuZavTtiviy Xopwdia 15pubnke
10 1977 amd Tov AukoUpyo AyyeAGTTOUAO
KOI TOUE OUVEPYATEE TOU, PE OKOTTO TN
MEAETN kal TTapouciaon Tne BulavTtivie
MOUGIKAE OTTWE £PTACE WE TIE PEPEE

HOE PE TN YPOTITH KAI TNV TTPOQOPIKA
Tapadoon. Zta 36 xpovia Asitoupyiag

TNE €X€I TTPAYUATOTTOINCEl TTAVW OTTO
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1100 ouvauAiee, AeITOUPYIKES Kal dAAee
ekdNAwoele otnv EAANGSa Kal o€ 32 XWpPEE
Tne Eupwtne, Tne Aaiag, Tne AJEPIKAE

kal TNne AQpIkAE. 'Exel TTapouaidoel

HEAN ammd TNV €peuva Kal TNV BulavTivr
Tapddoon. ‘Exel nxoypapnoer 14 e&’e
oTnv EAAGOa Kal oTo eEwTEPIKG Kal TTEvW
a6 30 kao€Tee Kal €xEl KAVEl EKOOOEIE
pouaikwyv BiBAiwv. Amé To 1990 epeuva
Kal TTapouciadel To €pyo TOU TTEPiPNUOU
BugavTivou pdiotopa lwdvvn KoukouZéAn
MUE OUVaUAige Kal TTXoypapnoele. To
TPOYPAHa auTo £XEl EVIOXUBEI ammd To
idpupa «ANEEavdpoe Qvaoney» PE TN
xopriynon dUo UTTOTPOQIWY Kal aTrd TOo
YTtroupyeio MNoAimopolu (2010-2012).

OAIA AAZAPIAOY

ATToQOiTNCE a1 TNV OXOAR Tou OedTPOU
Téxvne - Kapohou Kouv. ZuvepydoTnke

pe TNV'EAAN AQuTTETN Kai Tov ZUA
Nrtaooév. To 1986 Tmmye atn aAAia 61ou
TTapakoAouBnoe pabripara otn oxXoAr Tou
A. Vitez.'Exoi ouvepyaoTei pe ToAAoUE aTrd
TOUE VEWTEPOUE OKNVOBETEE TOU OedTPOU.
€ TTPWTAYWVIOTIKOUE POAOUE, GUVEPYAOTNKE
pe: TNV Mayia AupTrePOTTOUAOU OTOUE
«MikpoaoToue» (M. TképkI), Tov Biktwpa
Apditn ato «'udAivo Koéapo» (T. OuiAAiape),
Tov BaoiAn MamaBaciAgiou otnv
«KAuTtaipvAioTpa» (A. ZTAIKOE) Kal 0To «To
Kaivoupylio oTriTi» (FTKOAVTOVI). ZuvepyaoTnKe
emione petov/AeuTtépn Boyiatdn oTov «Ogio
Bavia» (Toéxwe) kai oTto €pyo «Pittep,
Ntéve, Poe» (MmépvyapvT), pe Tov MNévvn
XouBapdd otn «Paidpa» (Pakiva) Kai

N «Awdékarn voxTo» (ZaiEmnp). Me Tov
©06dwpo TepldTTouAo 0T0 «KOoUuapTETON
(Xaivep MUAAep), pe Tn B. Maupopdtn atov
«KApo Tou peanuepiod» (MwA KAwvTEA) Kal
otn «®Bivottwpivr) Zovartay (Mépykuav),
pe Tov Anunten Mamaiwdvvou ota

«Mapapubia Twv adeAQWV MKPIYU», HE

Tov MNavvn Kokko otnv «OpéaTeia» Tou
EBvikoU ©edtpou, otnv «EYAANH» Tou
AHIMEGE Aypiviou og oknvoBegia Oodwpn
I'kévn, otov «Eppiko Tov 40» (MipavtéAAo)
oe oknvoBeoia A. Maupikiou Kal oTnv
«T¢eAoopiva» ato PeaTIBEA ABnvwy. Me
TNVAVTZeAa MTTPOUOKOU GUVEPYAOTNKE
aTo «\ewgopeiov o MoBoe», aTo «AeaTTOIViE
Mapyapita» kai 1o « Wonderland», pe
Tov Biko Naxuia kai Tnv Opdada dihiatpd
oto «Ta Adyia Tne Kaoadvdpae», pe Tov E.
Naokapidn oto «KapékAeen (Euy. lovéoko),
oTo «To Kopital Mmatapio» o€ Keipevo Tne

idlae kal ae dAAa.

‘EXel TTPWTOYWVIOTACEI OE TTOAAEE TAIVIEE

Tou véou EAAnvikoU Kivnuatoypdgou Kal
éxel BpaBeutei Tpeie popée pe 10 Kpatikd
BpaBeio epunveiae (dU0 TTPWTOU POAOU KI

éva delTEPOU).

EN XOPAAIZ

To «Ev Xopdaiex» gival éva amod Ta
onNUAvTIKOTEPQ Kal TTAéov KaTaEiwpéva
HOUCIKA OXMMATA OTO XWPO TWV POUCIKWV
Tapaddoewv Tne Meooyeiou. Me gupu
PETTEPTOPIO TTOU GUVOUACEI TNV TTaPAadoan
pe TN olyxpovn JoUCIKA dnuioupyia Kai
PPEOKIa TTAIYVIWON TTapouaia €TTi OKNVAE,
TTEPIODEVElI PE PEYAAN ETTITUXIO O€ OAO TOV
KOOMO, aTrooTIVTAE DIBUPAMBIKEE KPITIKEE.
To 2008 Bpapeutnke pe To Radio France
Prize for World Mugig, evid To 2006 ATtav
n €mionun €AANVIKR uTTOYPNEIGTATA YIA TO
BpaBeio Sharjah Tne UNESCO.

H diokoypagia Tou oxAPOTOE
TTEPINOUBAVE! ETTIONE TO GAUTTOUM
«Muegigue d' Aei® Minor et de
Ooneidnlinopl®» (€kd. Tne MaAAIKAE
Padiopwviag), «@dhacoa Bupricouy,
«Zayapiae Xavevréey, «lMETpoe
MeAotrovvAoIoe», «ZTou MeAIOU TOuE
Kagpevedee», «Koouiki Mouoikn amo

AvylopiTikoue Kwdikee BugavTiviie



MouoiKnsy», «Carrefour de la
Mediterranee», «EEopr'a» K.&. To épyo
TOUS éxel TTOPOUCIACTEI EKTEVWIE ATIO
€vrutra Kal nAektpovikd MME o€ 6Ao Tov
KOOHUO OUYKEVTPWVOVTOE £VOOUOIWDEIE
KPITIKEE O PEPIKG aTrd Ta Kopugaia MME
(BBC, Arte, TV 5, Radio CANADA, Radio
FRANCE, Turkish Radio Television, ABC
Radio National Australia, k.d.).

AAKINOOZ IQANNIAHZ

IevvABnke otnv Kumpo 1o 1969. doitnoe
oT1o Eupwraikd Qdeio Asukwaiae.
21o0dace BEaTPo OoTn APAPATIKE) ZXOAN
Tou EBvikoU Oedtpou, otnv ABrva. EtaiEe
aTo Béatpo (Emidaupoe 1993, 1997),
epydoTnke ammd didpopee BEoele aTOV
Kivnuartoypd@o, doUAewe aTnv TNAedpaon.
To 1993 TTapoucIAoTnKe 0T dloKoypaia
oav TpayoudioTA5. A6 1o 1997 cos
onuepa, diIoKoypa@ei Ta Tpayoudia

ToU ypa@el o i5i05. H peAétn Tou mavw
oTnv Kutrpiokfy gouaikr) Trapadoorn, o€
guvepyaoia pe Tov BioAioTr) MIATIGdN
MatmaoTtduou, KpATNoe evvéa Xpovia
(1997-2006). Apéoou pETd, TTAYE OTO
KovoepBaropio ms Ayiae MeTpoutroAn5,
&1mou TTapakoAouBnoe padnuaTta ouvBson5
pe Tov Boris Tishchenko. MapdAAnAa,
£€KAVE poBApaTa EVOPYXAOTPWONE PE TOV
Arkadi Agababov kai TToAugwviae pe Tov
Anatoly Milka. EKTOS amé Tpayoudia, éxel
YPAWEI Kal TTOPOUCIACEl GUUQWVIKH Kal
XOpwdIaKr POUaIKA, KaBiiK Kal JouaIKA
yia 1o Béarpo. Exel dwaoel ekatovtadee
ouvauAieg, otnv EAAGBa kal 010 EEwTEPIKS.
ZuvepyddeTal Ye JOUOIKOUE TTOU ayaTTd Kal

Baupadel. Zei otnv EvBola.

AMAAIA MOYTOYZH

H ApaAia MoutoUon oTToUda0€ UTTOKPITIKA

o10 ©¢aTpoTéXVNS. 10pUTIKO PEABS ms

opada5 AITAoUS'EpwS, CUMMETEIXE OE
oglpd TTaPacTACEWY MS, 0€ OKNvoBeaia
M. Mappapivou (Camera degli Sposi,
Mndeia, MAdelad YAk, PopavTiopoe,
APAeT, HAEKTPQ, K.G.). ZUVEPYAOTNKE ME
Tov/AeuTépn Boyiatr¢ (Me duvapn amo
Vv Kneioid, KaBapoi ma, AvTiyovn,
Apoitplwy), Tov MNavvn Kékko (OpéoTeia),
Tov MNdvvn XouBapdd (Zdpa, Bepevikn), Tov
MNwpyo AdavBiyo (Blaubart), Tov ZAéumovrav
Ouvkéoki (H TétapTn adeAenr), Tnv
Avtleha Mtpouokou (Ayauéuvwy), Tov
Ouwpuda Mooydmouho (HAékTpa), Tov Aviwvn
Avtutra (Mndeia), Tov Kiy MmpdvroTpart
(Emrta ©avdaoiya Apaptiparta otn Aupikn
ZknvR), Tov Mool Bikep (O kARpogTOU
MeonuepioU), Tov NTigitep MKoTOEP
(Mépoee), K.G. 1oV KIVuATOYPAPO

€xel ePpavioTei OTIS Talviee «ZTayova

oTtov Qkeavoy ms EAévns AAeEavdpdkn
(BpaBeio yuvaikeiag epunveiae -

@eaTIBAA KwvaTavTivoutroAne 1996),
«AgkaTtrevtalyouosTo5» Tou KwvaoTtavtivou
Mavvapn, «Xwpa MpoéAeuone» Tou ZUAAQ
Tloupépka kal aTnv «Xapd» Tou HAia
MNavvakakn (BpaBeio A” yuvaikeiou pdAou
Akadnuiag KivnpaToypdgou). AIdAoKel

UTTOKPITIK) a1ré To 1995.

NIKOZ KOYPHZ

evvABnke atnv ABrva. ®oitnoe otnv
AvWTtepn oA Apapatikinb Téxvnd Tou
Beatpikol OpyaviopoUu Mopgée (BEaTpo
Epnpos).

Me 1n Néa ZknvA kal TovAeuTépn Boyiatgn
ouvepydoTnke OTIS TTapacTdoeib: «Kabapoi
TMO», «X€ 0as TOU PJE AKOUTE», «To OXOAgio
TWV YUVAIKWV», «AvTlyévn». Me 1o BéaTpo
Epnpos: «['uaAivoe Kéopoe». Me To B€atpo
Tou NoTou (Apope): «TopkoudTto TAooo»,
«Toupkapér», «Bepevikn», «Zdapa ZAUOOV».
Me 1o EBviké Oéatpo: «OpéaTeian, «O

TIPIyKNTTaE TOU XOUTToUpyK», «loTopice amd

BIOFPA®IKA ZYNTEAEZTQN
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10 G005 THS Biévvnex, «O kApo5 Tou
peonuepioU». «Mépoee». Me 1o K.O.B.E.: «H
@uyn» kai To AH.ME.OE Mdatpae: «lpiyéveia
€V AUAIOI».

2TOV KIVNUATOYPAPO EXEl TTPWTAYWVIOTHOEI
oTie Taiviee Tou Nikou lMavayiwTéTrouAou:
«AuTA n vOxTa pévery, «Beautiful peopley,
Mavou KoUtpa: «AAnBIVA Zwr», Odvou
AvaoTétoulou: «OAo To Bdpoe Tou
KOopoU», ZUAa Tooupépka: «Bpoxn», evw
oTnV TNAEGPACN €XEl OTO EVEPYNTIKO TOU
Ta: «I'n ka1 Oupavosy, «Ixvn», «AAnBIvée
loTopied», «loTopiee Tou ACTUVOHOU

MTTéka», «4».

MAPIA ®APANTOYPH

H Mapia ®apavtolpn yevvABnke otnv
ABrva 1o 1947.

ATI6 Ta TTAIBIKG Ms Xpovia To Tpayold! yr
AUTAV ATAV ECWTEPIKI AVAYKN. ZTa Xpovia
ms epnBeioe ms TNV dkouoe o Mixns
Oeodwpdkne. Babeld eviuwaoiaouévos
OUVEBEDE yI QUTAV TNV UTTOAGVTA TOU
MdouTtxaoulev. ATé To 1964 €yive n KUpia
EPUNVEUTPIO OTA €PYa TOU.

To 1967 eykatoAeitrel TNV EAAGSa Kal
aywvigetal evavTtia oTnv xouvta divovras
XINIGOES KOVTOEPTA, G' OAO TOV KOOMO.

H Guardian ypager: “Movadikr, n

PwvA Ms gival éva dWPo Twv BEWV Tou
OAUpTTOoU”. O lMpdedpoe THS MaAAIKAE
dnuokpartiag Mitepdv amoé 1o BiBAio

Tou avagépel:“n Mapia yia pyéva gival

n EANGDa. ETO1 @avragépouv TNVHpPQ,
duvatr kal ayputrvn”.

ATI6 TIS peyaAlTePEG epunveied THS gival To
«Canto General» og moinon Pablo Neruda,
«Romancero Gitano» og Toinon F.G. Lorca
o€ ouvepyaoia pe Tov didonpo kiBapioTa
John Williams.To «MdouTtxaougev» To
TTAPOUCiace PE TNV PIAAPHOVIKY TOU
lopaniA, uté Tnv dieBuvon Tou Zubin

Mehta, oto Hpwdeio kai ato Mapiol. H

Mapia epurjveuoe etriong Tpayoudia Tou
Mavou Xatgnddakn oncos «Ta TrapaAoya»,
«H emmoxl ms MeAioodvOng», «H okoTeIvn
uNTéPa» Kal PETA To BAvaTd Tou TO
avékOOTO £pyo «Apopyos» O€ Troinan
Nikou 'katoou.

To d1EBVEG peTTePTOPIO THS TTEPIAAUBAVEI
Ta «Tpayoudia diapapTtupiae» «H M.
®dapavtolpn Tpayouddel MTrpexT»
Tpayoudia Tou ToUpKou ouveEéTn Zulfy
Livanelli. ZuvepydoTnke pe Tov ouvBéTn
Leo Brouwer, Tov Luccio Dalla kai Tov
BayyéAn TMarmraBavaciou.

To 2010 ocuvepydoTnKe Pe TOV APEPIKAVO
ogaZogpwvioTta kal BpUAo Tng 1¢ag Charles
Lloyd pe Tpayoudia Trapadooiakd
EAMnNvik& kal Tpayoudia Tou Mikn
Oeodwpdkn, Kapdivdpou, Knmoupyou
TIoU nXoypa@nenke ato B€atpo Hpwdeio
ue TiTAo «Athens Concert» amé tTnv ECM.
‘Edwoav padi ouvauliee o AUEPIK,

oT1o Metropolitan Museum of Art oTn

Néa Yopkn, oto Kennedy Center otnv
OudoivykTov kai oTo Xav ®pavoioko,
etmiong otnv Mepuavia, BéAyio, MoAwvia,
laAAia kai oto Barbican Tou Aovdivou.

AIONYZHZ ZABBOINOYAOZ

MeAwd6e, dnAadr) EPUNVEUTAG TwV BIKWV
TOU OTIXNPWV IBIOPEAWYV A TpayoudoTToIoS,
dnAadn eppnVveuTAg ms dIKAS Tou TTavTa
noinons Kal Youoikng. MevvABnke atn
©cooalovikn. EykatéAeipe 10 1963 TIS
VOMIKEG TOU OTTOUdEG, XAPIV MS TEXVNG.
AuTOdIdOKTOG Kal OAlYOypa@og, £ZEdWOE
HéXP! OTIYUAG 15 KUKAOUG Tpayoudiwv
oe diokoug BivuAAiou Kal okTivag.
EZédwoaoe etmiong wvTavég NXOYPAPACEIG
5 OUVAUAIWV Kal EPPAVICEWY TOU.

‘OMoi o1 diokol Tou KUKAOPopoUV Kal

OTO EZWTEPIKO, TTAVTOU OTTOU UTTAPXE!
EAnviouog.

®duAakioTnke Kal BacavioTnke amd Tnv



xouvTa Tov AUyouaTOo KaI TOV ZETITEURPIO
Tou 1967.

‘Eypawe poudikh yia ta B€atpa Tne ABrivae
Kal yia Tnv Emidaupo.

‘Eypaye yia Tov KivnuaTtoypdgo (BpaBeio
HOUCIKNE yia To «Happy Day» to 1976,
apvABnke va 1o TTapaAdBel).

MNapouaiace otn dioKoypaia, we
UOUCIKOE TTapaywyoe, VEOTEPOUE Kal
TTPWTOEPPAVICOUEVOUE OUVADEAPOUE TOU.
Tov Aeképppio Tou 2003 KUKAOQOPNOE
ETTITOMN) TOU OUuVOAoU Twv oTixwv Tou (H
>OYMAEkd. lavoe), kabwe kal 2 BiBAia
agiepwpéva ot {wr Kal To €pyo Tou

atéd Tov Kwota MTTAidTka (lavoe) kar Tov
AnunRTtpn Kapduteha (MeTaixpio).

Eixe katd kaipoUe SIKEE TOU OEIpEE
EKTTOPTTWV, TOOO OTNV TNAEGPACNH 600 Kal
OTO PAdIGPWVO.

Oikoyevelok katdotaon:'Eyyopog, pe Tnv

AoTtra, amé 10 1967.

Tékva: Kopvrhioe (1968), Pwpavée (1972).

EM®ANIZH 2TO lo MEPOZX:

MAPIOZ ®PArKOYAHZ

O Mdpioe ®paykoUAne ival évae
TeVOpoe Tou 21ou aiwva. Eivar ikavoe
va Tpayoudrogiel Ta TTavTa, amod évav
Upvo Tou hard rock we pia dpia Tou
AupikoU BedTpou. MapakoAouBnoe TN
>xoAl Mouaoikne kai ©sdarpou Guildhall
Tou Aovdivou. KaBwe poitoloe oT1o
Guildhall Tov avakdAuye o Sir Cameron
Mackinto8h, o otroioe TpooéAaBe apéowe
Tov ®paykoUAn yia va epunveloel

Tov MBTrue ato «I_Be MieBlrBdlee», ato
AovdpéQiko Vtet End. Aiyo apyodTepa,
Tov Kd@Aeoe o Sir Andrew Lloyd Webber
va TaiEel To pdAo Tou Raoul oto «The
Phantom of the Opera», 6mmou améoTrace

EVOOUOIWDEIE KPITIKEE.

Ekeivn Tnv Trepiodo fTav mou o Mdapioe
AVOAKAAUWE TNV OTTEPATIKH TTAEUPd TNE
pwvne Tou. Képdioe To BpaBeio Mapia
KaAAag kal oTn ouvéxela TTRye otnv ITaAia
yla va otrouddael, TpwTa pe Tov Carlo
Bergonzi kai apyotepa pe tov Alfredo
Krau8. Zuvéxioe Tie OTTOUDEE TOU OTN
2xoAr} Mouoikne Julliard, otn Néa Yépkn.
O ®paykoUAne kKABe GANO TTapd
oupBaTikde TPAYOUdIOTAE TNE OTTEPAE
gival: €xel avaAdaBel Tov poAo Tou

Tony aTto «Weat Side Story» otn ZkdAa
Tou MIAGvou yia Tn véa XINETia. ‘Exel
TaiEel o€ Tauviee, €Xel EPPAVIOTEN OTNV
TNAESPACN, €XEI CUPPETAOXEI QKON Kal
o€ apxaige Tpaywdice. ZTnv EAAGSQ, o
Mapioe €xel ammooTTdoel dIBUpauBIKEE
KPITIKEE OE POAOUE TTOAU BIAPOPETIKOUE
ueTaEU Toue, amd Tov veapd Apwa Danny
Zuko oT1o «O16Beb» we Toue «OpviBee»
Tou ApIOTOQPAVN, PE TN POUCIKA Kl Ta
Tpayoudia Tou Mdavou Xatliddki, oTo
apxaio Béatpo Tne Emdaupou.

A6 T0 1998, 0 PpaykoUAne €xel
Tpayuarotroioel 15 diebveie

nxoypaenoeie yia Tn Sony UBgegol.

rIQProz IQANNOY

O lMNwpyoe lwavvou yevvrBnke otn
Neukwoia Tne Kutrpou Kail, atmé TNV nAIKia
Twv 10 €TWV, €XEI CUPPETAOYKEI OE TTAVW
amd 40 guvauAiee yia @IAavOpwTTIKOUE
okoTtroUe. XAuepa, 15 poAie eTwy, o
eEaipeTikd@ TTpOIKIOPEVOE aUTOE BapuTovoe
€X€El AON CUPPETAOXEI Kal KEPDIOEl O€
TToAAoUE dlaywviopoue TpayoudioU aTnv
Kutrpo. Mpéogara képdioe To deUTEPO
BpaBeio atov diaywviopd «EANGda €xele
TaAévtox. Ovelpd Tou eival va oTTouddoel
oe éva avayvwplopévo Qdeio. Z10 peTaEL,
o MNwpyoe lwdvvou @oITd oTnv AyyAIKr
2X0Ar) TlaokdA Tne AeuKwaoiag, Kal €XEl

Ta0oe pe Tie Eévee YAWOOEE.

BIOFPA®IKA ZYNTEAEZTQN
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TO BPABEIO THX EYPQMAIKHZ ENQXHZ MNA THN
MOAITIZTIKH KAHPONOMIA / BPABEIA EUROPA NOSTRA
TIHOUV KABe Xpovo éwe kai 30 eEaipeTikd emiTelypaTa oTov
TOPEQ TNE TTONITIOTIKAE KANPOVOMIAE atrd OAEE TIS XWPEE TNE
Eupwtne. Atrovépovtal BpaBeia OETEOOEPIE KATNYOPIEE:

1) Zuvtipnon, 2)Epeuva, 3) Makpoxpdvia utnpegia otnv
TTONITIOTIKA KAnpovouid, kai 4) Ekmaideuon, KatapTtion

kal evaicOnrotroinon. Ta BpaBeia mpowBouv Tnv apioTeia,
eUTTVEOUV Péow TNE SUVOUNE TOU TTAPAdEIYUATOE, Kal
evBappUvouv TnNv aviaAiayr BEATIOTWY TTPAKTIKWY GTOV
TOMEQ TNE TTONITIOTIKAE KANPOVOUIAE 0€ OAGKANPN TV
Eupw1n. ‘Exouv ettione otdxo va €TTIKOIVWVOUV OTO €upU
KOIVO TNV OHOP®Id, KABWE Kal TNV OIKOVOUIKN Kal KOIVWVIK
aEia Tne TTOAITIOTIKAE poe KAnpovopide. To BpaBeio €xer Tnv
uTtoaTAPIEN Tou TMpoypdppartoe «MoAimioude» Tne EE, kai n

Europa Noeil® To diopyavwvel amé Tnv évapEr Tou, To 2002.

H EUROPA NOSTRA - n @wvr] TNe TTONITIOTIKNE KANPOVOUIGE
oTnv EupwTin - atroTeAei pia avatrtuooouevn Kivnon TTONTWY
pE aTéx0 TN SIAPUAAEN TNE TTONITIOTIKAE KAl PUOIKAE
KAnpovopide Tne Eupwtrne. Me TO EKTETAPEVO TTAVEUPWTTAIKO
OiKTUO PEAWV (OPYQVIOHWY Kal aTOPWwY), ETAIPWY Kal
ouvepyaTwy TnE, N Europa Noeil® amoteAei éva 1oxupd

AOUTTI yia TV TTONITIOTIKF) KAnpovouid. Tipd Tnv aploTeia
péow Twv BpaBeiwv Tne, TTOU atTOVEPOVTOI O€ CUVEPYaAaia

ue Tnv EupwTaiky ETTPOTA: dlopyaviwvel EKOTPATEIEE YIa

N owTnPEia ATTEINOUPEVWYV PVNMEIWY, apXAIOAOYIKWYV XWPWV
KAl TOTTiwV TNE EupwTrne Kal €TMOIWKEI Va €TTNPEACE! TIE
EUPWTTAIKEE Kal TIE EBVIKEE TTOAITIKEE TTOU APOPOUV GTNV
TIONITIOTIKA KAnpovouid. To 2013, n Europa Nogil® yiopTadel
TNV 501 eméTeld Tne. PéToe TNV ABriva Ba avaKoIVWOEl, aTtd
koivoU pe TNV Eupwtraikr) Tpdamela Emevdloewy, TNV TTPWTN
eTrola Aiota pe Ta «7 o€ MeyaAuTepo Kivouvo Mvnuegion».



H EAAHNIKH ETAIPEIA MepiBdAAovTo5 & MoAITiopoU - cwuateio pun KepOOTKOTTIKO,

uE TTapdpTnUa oTn O@ecoaAovikn Kal TOTTIKEE ETTITPOTTEE O TTOAAEE TTEPIOXEE TNE XWPAE -
aywvigetal ammé 1o 1972 yia Tnv TpooTacia TNE TTONITIOTIKAE KANPOVOUIdE, TNV TTpooTacia Twv
OIKOOUOTNMATWY KaI TNE OIKOAOYIKAE ICOPPOTTIOE TOU TOTTOU KAl TNV TTpowdnon Tne agipdpou
XPrONE TWV QUOIKWYV KOl EVEPYEIOKWY TTOPWY TNE XWPOAE.

A6 10 1973, n EAAnvIKA Etaipia diadpapari¢el onuavTiké pdAo otn Europa Noeltd kai
OnMEPA TNV avTiTpoowTrelel oTnv EAAGDa. O1 repioodTepee atmmovopée BpaBeiwv otnv EAAGSa
ammd 1o 1972 kai AN amd 1o 2002 péxpl oruepa, €xouv TTpoTadei ammd Tnv EAAnvIKA Etaipeia,
n omoia To 2009 TINARONKE n idla pe To Grand Prix aTnv KaTtnyopia 4 yia 1o TTpoypauua
«Agipopo Alyaion.

IToue peydAoue aywvee TNe EAANVIKAE ETaipeiae Tou oTE@ONKav pe emTuxia
ouykaTaAéyovTtal n idpucn Tou BaAdooiou Trdpkou AAovvioou, n didowon Tne MAdkae - évae
AYWVAE TTOU CUVEXICETAI - TOU TOTTioU Twv AgAQWyV, Tou NOTIou Zapwvikou, Tne MiAou, Twv
MpeoTwv, TOU cuvoAou Tou KTAPaToE TaToiou, TURPATOE Tou MapaBwva, Tou apxaiou TTUpyou
Tne Kéag, TTapadoaioKwy OIKICHWY OTTwe TNEYdpae Kal GAAWVY AlyaIOTTEAQYITIKWYV VNOIWV.

MoAAG pvnpeia oe 6An TN XWwpa diacwenkav amod TNV KATAPPEUCN Kal TNV EYKATAAEIWN.
Ekt6e ouvopwy ouvtnpridnkav: 1o Kautravapid Tou Ay. Iewpyiou otn Beveria, o Ay. MavTeAenuwyv
(Kigil Kilieo) otnv Karmrmradokia kai ol Toixoypa@ice Tne TpdteCae otn Movr) Tou ZIvd.

2AMEPQ, UAOTTOIOUVTAI TTOIKIAEE OPACEIE KAl TTPOYPANHATA, OTTWE: TO «AEIPOPO Alyaio,
TIOU €XE€I WE OTOXO TNV £UAICONTOTTOINCN TWV KATOIKWY TWV VNOIWY Tou Alyaiou we TTPoE
TNV agIPOPo avdamTuEn Tou TOTTOU TOUE, TO «AEIPOPO ZXOAEIO» TTOU KIVNTOTIOIEI TIE OXOAIKEE
KOIVOTNTEE O€ OAN Tn Xwpa, To TTPoypappa «LIFE» yia Tnv TTpoaTtacia Tne BIOTTOIKIAGTNTAE
oTn ZKUPO, N TTOAUETAE @POVTIda yia TO ZKuplavo aloydki, Ta «MovotrdTia MNoAimiopoU» mou
KaTaypda@pouv Kal avadeikviouv TNV TTOAUTIUN KANpovouid Twv povotratiwy BonBwvtagTie
TOTTIKEE KOIVOTNTEE va OIEUPUVOUV TNV TOUPICTIKN TTEPIOd0. ZuveXiCeTal akOua, HETAEU dAAwv,
0 TTOAUXPOVOE DIKACTIKOE QYWVOE EVAVTIA OTNV EKTPOTTA TOU AXEAWOU KOl OUVEXEIE EKOTPATEIEE
yla TN owoTn XwpotaEia.

Kal 6Aa autd xdpn otn cuvdpour XIAIGdwWYV TTOANITWV: XOpnNywyv, ETTIOTNMOVWY, £€BEAOVTWY,
HEAWV Kal @IAwV pag. To o TTOAUTIHO OAWY, N CUCTTEIPWOTN TOOWV EIBIKWYV Kal Wn, o€ 6An TNV
XWPa OTOV KOIVO HaE aywva.

H EAAHNIKH ETAIPEIA BpaBetBbnke amméd 10 EupwTiaiké KoivoBouUAio pe To BpaBeio

Eupwtraiou MoAitn Tov OkTwRpio 2012 we pia atmé Tie onuavTikoTepee MKO Tne Eupwne.

EAAHNIKH ETAIPEIA NepiBdAAovrog kai MoAITionoU
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CONSERVATION:
BYZANHNE TOWER
OF OINOE AT MARATHON

Receipts from sales of tickets and donations
will be contributed for emergency
conservation work to the 12th century
Byzantine Tower of Oinoe at Marathon.

Donations to:

ELLINIKI ETAIRIA

(Society for the Environment and

Cultural Heritage)

No Account, ALPHA BANK:

177 00 200 20000 45

IBAN:

GR69 0140 1770 1770 0200 2000 045
SWIFT CODE:

CRBAGRAAXXX

AIAXQH:
BYZANHNOY IIYPT'OY
THX OINOHX

XTON MAPAGQNA

Ta é00da ms Bpadudb Ba diateBouv yia
Tn didowon Tou BuZavTivou MNipyou ms
QOivons otov Mapabuwva, Tou KIVOUVEUElI PE

KaTappeuon.

Awpeée atnv:

EAAHNIKH ETAIPEIA

MepiBadAAovToe Kal MoAimiopou

Ap. Noyapiacpou, ALPHA BANK:

177 00 200 20000 45

|BAN:

GR69 0140 1770 1770 0200 2000 045
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